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              Picture 48. Mikayil Abdullayev." Imadedin Nasimi". 1973. 

"Portrait of Imadedin Nasimi" painted by M.Abdullayev won the first place in the competition 

announced in 1973 in connection with the 600th anniversary of the great Azerbaijani poet. The portrait was 

able to win the appreciation of the demanding jury because of the memorable image of the thinker-poet, 

who left a deep mark in the medieval Azerbaijani literature with his unique destiny and creativity. At the 

same time, his diptych "Rice Cultivators" painted on the theme of labor was awarded the Republic State 

Prize (1974), indicating that the artist had a creative rise.      

 The plot composition completed by the artist in 1977 can be considered as an example of art that 

vividly visualizes the daily activities of workers collecting "white gold" in a memorable way. The work is 
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simply called "Cotton". Because, in a large area of the horizontal composition, the mountains of "white 

gold" and in front of these "mountains", the images of three young women, separated from each other, are 

erected. The silhouette of the tall village girls stands out against the background of white cotton. The fine 

shape of the figures, especially the plastic movement of their hands, gives beauty to the images. The 

cheerful color of the tableau seems to take color from the sun's rays and radiates light around... 

 Sattar Bahlulzadeh, who is known among art lovers as a unique praiser of Azerbaijani nature, was 

distinguished for his artistic merits as well as being productive in the seventies. The reason for this is, first 

of all, the fifth renewal of his signature, the transformation of the color layer into the dominant style of 

expression - the leading tool - of the graphic beginning. "Fruits of Corat" (1971), "Shamakhi Still Life" (1971), 

"Shahnabad Waterfalls" (1971), "Girdiman Hills" (1971), "Shamakhi Mountains" (1972), "Waterfalls of Laza 

Village" (1972), "Goychay" " (1972), "Blue Mountains" (1973), "Shahdag" (1973), "My Mother" (1972-1973), 

"Guba Motif" (1973), "Mountains" (1973), (Picture 49) " Surroundings of Laza" (1974) and others. S. 

Bahlulzade's artistry, who adores miniature style aesthetics in his works, was selected from others as a 

bearer of unique artistic features, in addition to being chulgalized.     

 His talent for revealing the expressive possibilities of one color was created during that period in 

"Rhythm of Beauty" (1971), "Blue Tale" (1972), "Red Mountains" (1973), "Guba" (1971), "Ganja Lake" 

(1972). ", "Conversation with God" (1973) and others. it is possible to testify in the tables. The spring and 

autumn landscape, which is "painted" by the enchanting artistic toum created by the blue-emerald paint, 

orange and white paints, as well as blue-blue, red and white colors separately, including the blue lake, the 

mountains experiencing the sunset and the waterfall, are graphic in the image. no matter how prominent 

the beginning, the landscapes are not viewed harshly, on the contrary, this kind of artistic interpretation is 

perceived as a new and different page of the artist's work.      

 In the first period of his creativity, the artist, who exhibited individual artistic characteristics in his 

works by expanding the possibilities of artistic expression of realism, was also an innovator in his artistic 

pursuits for the next thirty-four years. In other words, his signature has changed from a soft-lyrical style of 

expression to an expressive-dynamic artistic interpretation and in all cases the "Sattar Bahlulzade vision" 
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has been valued.           

 Indeed, the comparison of the first and later periods of the artist's creativity shows that he 

achieved the reality and naturalness of the landscape, and soon moved away from it, reaching emotional 

and expressiveness, was aimed more at convincing others that Sattar's vision and feeling was built on a 

solid artistic and technical foundation. For this reason, the audience, who is familiar with the perceptible 

expression in the artist's work - the evolution of manner, also believed in his "good game". We would also 

like to remind those who "saw" traces of impressionism in his work of the 70s that if the French considered 

what he painted as "impressions", Sattar, who repeatedly stated that he painted to introduce the nature of 

Azerbaijan, not to know it, tried to create a proud image of the country's beauty in his paintings. His 

rejection of the shadow in those works was directly a reflection of his expressive artistic principles... 

 Although he was often opposed to his times due to his life principles, he was properly appreciated 

during his lifetime, and in 1972 he was awarded the Republic State Prize. Because it was simply impossible 

to deny him. In 2009, the celebration of Sattar Bahlulzade's 100th anniversary at the UNESCO level and the 

fact that international experts accepted the authenticity of his signature also proved that his art has 

reached immortality and timelessness.         

 In this period, Togrul Narimanbeyov added artistic and aesthetic merits derived from mythology 

and folklore and Eastern spiritual values to the earlier national song of his work, which made his works both 

attractive and philosophical. His murals in the public buildings of Baku, as well as "The Tree of Desire" 

(1972), "Holiday in Shusha" (1972), (Fig. 50) "Market" (1972), "Fair in India" (1972), "Teahouse in the 

Garden" ” (1975), “Harvest Festival” (1976), “Autumn Bazaar” (1976), “In the Talish Mountains” (1978), 

“Wrestlers” (1979), “Ashiq” (1980) and others. it is possible to observe new qualities inherent in his 

creativity in his works.          

 Despite the exuberance of his style, the artist's portraits are also distinguished by the delicate 

presentation of psychological aspects. He dedicated to himself "Shirali Muslimov, the longest-lived of the 

planet" (1972), "Baku self-portrait" (1979), "Portrait of writer Magsud Ibrahimbeyov" (1974), "Khananda 

Yavar Khanum" (1977), "Writer Anar" (1978) and " In the works of Composer Fikret Amirov" (1979), it is 
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possible to see the artistic features that characterize each individual.    

 Togrul Narimanbeyov is one of the artists who never ceases to marvel at life. This allowed him to 

find new nuances in the topics he sometimes addresses repeatedly. In this sense, "Pomegranate Tree" 

(1971), "Camels and a Tree" (1971), "Zagatala Road" (1972), "Caspian" (1973), "Bazaar in Baku" (1973), 

"Morning in the Teahouse" (1977) and The paintings "Karvnsaray" (1979) are examples of traditional 

themes presented in a new way, with different artistic features...     

 In the works of Nadir Abdurrahmanov, the beautiful landscapes of Karabakh, Lachin, Kalbajar, Lerik 

and Lankaran, and the praise of the hard-working people living there still occupy the main place. In the 

works "Mountain People" (1971), "Portrait of a Girl" (1971), "Talish Girls" (1971), "Lake in the Mountains" 

(1973), "Sunset" (1973), "In the Mountains of Azerbaijan" (1973) the beauty of nature is reflected in the 

bright-emotional color solution characteristic of the artist's work. 

   

  

           Picture 49. Sattar Bahlulzade "Mountains". 1973 
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            Photo 50. Togrul Narimanbeyov. "Holiday in Shusha". 1972 

 

"Palms" (1970s), "Iraq. Landscape" (1971), "Baghdad" (1972), "Street in Mosul" (1972), "Afghan" (1972), " 

Afghans" (1972), "Tallinn" (1974), "Folk Musicians" (1975) and "Sunny Day" (1975) also help the audience 

to hear the characteristics of the nature and people of these countries.     

 In the new paintings created by Buyukaga Mirzazade (1921-2007), whose works are more notable 

for their execution style, loyalty to traditional calligraphy is felt. This can be seen in his works of various 

genres. "Caspian oil workers" (1971) and "Girls of our village" (1972), as well as director Shamsi Badalbeyli's 

(1977), handcrafter Ashiq Alasgar (1972), (Fig. 51) carpet maker-painter Latif Karimov (1978), milkmaid's 

(1971), portraits of a woman in pink (1971), landscapes called "Sunny Day" (1971) and "Baku" (1973), still 

lifes such as "Still Life Against the Sea" (1975) and "Roses" (1979) are lyrical. Because they are full of colors, 

the works are perceived as emotional spiritual resources...      

 In the early stages of his creativity, Asaf Jafarov, who prefers to embody his ideas with the use of 

bright colors, achieved the attractive expressiveness of his works of various genres by finding a graphic 

beginning technique in the expression of various images in the seventies. The artist's removal of the black 
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color from its traditional harshness and directing it to emphasize the general harmony of other colors 

included in the composition can be considered an image of this. In the series of landscapes he dedicated to 

Absheron (1971), "Awakening" (1971), "My Azerbaijan" (1972), (Fig. 52) "Sons" (1975), "Kamanchachi 

oğlan" (1976), etc. although the conventional decorative forms are the leading ones in his works, they 

allowed him to express even the most delicate point characteristic of images and nature.  

 Asaf Jafarov's contemporary, Rasim Babayev, had a different attitude to the space surrounding him. 

His "Family" (1971), "Chaychi Mammad" (1971) (Figure 53), "In Search of a Motif" (1972), "At the Outpost" 

(1973), "Flock" (1973), "Good People" (1974), "Memories of Gobustan" (1974), "Memories of Spring" 

(1975), "Pistachio Tree" (1975), (Picture 54) "The Fairy of Inspiration" (1975), "War Veteran" (1975), "Good 

and Evil" ” (1980) and others. His works are notable for their emotional capacity. It is unequivocal that the 

viewer who encounters philosophical and thought-provoking moments in those works becomes a thought-

provoking source of the figurative presentation of both the ordinary tree and the bearers of contrasting 

deeds.             

 He thought that Ashraf Murdoglu (1925-1979), who finished his higher education in Saint 

Petersburg in 1954 and returned to Baku, would achieve great success. But the unexpected and contrasting 

events he encountered here kept him away from creativity for a long time, and he was only able to partially 

eliminate the consequences of the brutality of the Soviet militia by being treated in a mental hospital. So, 

his return to art was also remembered by the expression of his spiritual and psychological experiences in a 

very different and colorful way - in an aesthetic that will surprise everyone.    

 His artistic interpretation of the themes addressed in his works covering the seventies has a very 

different appearance, as it is rooted in the plastic integrity of color and decorativeness of expression. By 

this method, the artist, who achieved conventional decorative monumentality of the images, also 

expressed his individual artist "I". The artistic legacy of the artist, who has a strong sense of color, consists 

of 50 works, which he created intermittently over the course of twenty years. Among these works, each 

instilling different emotions, are "Mugham" (1973), "Baku Funicular" (1973), "Don't Vote" (1975), "Lenin's 

Smolny" (1975), "Stalingrad" (1975), "Sports Girl". (1976), "N. Krupskaya" (1976), "Absheron at dusk" 



152 
 

(1976), "Watermelon" (1976), "Far away in Canada" (1976), "Tehran Conference" (1977), (Figure 55) " 

Father and Son" (1973), "Girl with Dark Glasses" (1977), "October Jubilee" (1977), "Woman in White" 

(1977), "Napoleon" (1976), "Hero of Labor" (1978), " Sadness" (1978), "Cosmonaut V. Tereshkova" (1970s), 

etc. name can be mentioned. In these compositions, the images surrounded by an unexpected black 

background are far from any idealization and reveal their appearance more prominently. In fact, this color 

layer, which creates the impression of blackness only on the surface, is a very powerful stimulus that helps 

others, who are carriers of meaning and content, to exaggerate their essence.    
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                Picture 51. Beyukaga Mirzazade." Ashiq Alasgar". 1972. 
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         Picture 52. Asaf Jafarov "My Azerbaijan". 1972. 

               

                  Picture 53. Rasim Babayev." Chaychi Mammad". 1971 
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                                   Picture 54. Rasim Babayev. "Pistachio tree". 1975. 

                      

 

   Photo 55. Ashraf Muradoglu." Tehran conference". 1977 
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It should be noted that such "ruthless" artistic approaches to images in painting can be found in the work of 

Ashraf Muradoglu after Mirjavad Mirjavadov.        

 In the seventies, Mirjavad Mirjavadov himself moved from the stage of experiments to a concrete 

artistic attitude to reality. In other words, he begins to figuratively fictionalize what he sees more directly. 

Although the exhibition commissions of that time did not consider his works, which reflect our world, its 

conflicting events, human emotions, the struggle of Good and Evil in all their nakedness, today they are 

indispensable in terms of freeing painting from a certain ideological monotony and seeing the world in a 

different way. The pairing of both classic national and avant-garde trends in the artist's work was 

unexpected for many at that time.         

 M. Mirjavadov presented folklore motifs, national traditions, his protest against the threat of war 

and growing indifference in society with a unique feeling, in the light of a flood of colors. "The Sacrifice" 

(1971), "The Man Walking in the Long Ear" (1971), "The Girl Playing the Trumpet" (1972), "The Fire" (1974), 

"The Man Under the Tram" (1975), "The Light of Hope" (1976), " Mafiachilar (1977), Gift (1977), Satan 

(1978) (Fig. 56) and Havva (1980) local and bright, at the same time meaningful colors present a new 

perspective on known themes and motifs. . It was very unexpected that the author depicted the negativity 

surrounding him and their bearers and expressed it with metaphors. In fact, this multi-faceted, at first 

glance incomprehensible artistic interpretation was intended to insure itself against possible reactions. But 

there were enough people who saw themselves in these paintings, and for that reason it was very difficult 

for them to find their way to large exhibition halls.       

 It was possible to hear the "Absheronist" approach to reality in the works of various genres created 

by his young religious friends in the seventies. At that time, it was possible to find the evolution of 

expression from tradition to modernity, and in some cases, artistic moments echoing progressive European 

and Mexican painting, in the yeast of aesthetics observed in the works of various genres created by the 

"Absheronchu" youth. In this sense, Kamal Ahmed's stylistic change is felt in "Self-Portrait" (1970s), "Crying 

Woman" (1970s), "Man and Moon" (1970s), "Naked Woman" (1970s). , "Vagif Mustafazade" (1970s), 
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"Gurzuf" (1970s), "General" (1970), "Loneliness" (1970), "Mirza Shafi and Mirza Alakbar with Sabir 

Pirosmani" (1980), "Love" (1980) and others. the name of his works can be mentioned.   

 Farhad Khalilov's "Village motif" (1972) (Figure 57) and "Sunset in Buzovna" (1973-1974), Alovsat 

Aliyev's "Gala village" (1973), "Pomegranate tree" (1975), "Slaughter of the calf" (1974) and "Tandir" 

(1980), and Rafael Muradov's "Old Castle" (1980) can be considered as memorable examples of 

artisticization of aesthetic values based on common events and motifs.     

 In his works, Nazim Rahmanov, who prefers to express his personal relationship to the lateness like 

his friends, "Girl with a cat" (1975), "The Bakers" (1977), "Girl and Rooster" (1977), "Mugham" (1978), " 

Sculptor" (1980) and others. in the aesthetics of his works, it is possible to see the expression of the 

emotions originating from the inner world in the expressiveness of the artistic capacity...  

 The artist, who is close to the "Absheron school" in spirit, sometimes changes the artistic 

interpretation of Mirnadir Zeynalov's works according to the motive and sometimes according to the 

desired idea. The expression of the philosophical essence is stronger in "A Lonely Tree" (1974), "Blue 

Landscape" (1979), "Pomegranate Metamorphosis" (1980) and "Thought" (1980).   

 On the whole, if we have to evaluate the artistic features of the works of M. Mirjavadov and his 

friends of different ages, then instead of looking for similarities in the artistic style and style of expression 

between the representatives of the "Absheron school", they are far from submitting to the artistic principle 

of "socialist realism" with a limited framework, and life we must express their insistence on showing the 

events as they are - without pathos. Unfortunately, the current ideology in the Soviet reality was far from 

seeing and properly appreciating this truth.       
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     Picture 56. Mirjavad Mirjavadov. "The Devil". 1978.                   

           

          Picture 57. Farhad Khalilov. "Village motif". 1972 
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Yuran Mammadov (1934-1984), who received a higher education in St. Petersburg, had the artistic 

success of those years, which will later be valued as an artistic event. After his education, the artist directed 

the academic artistic skills he acquired in the theaters of the "Northern capital" to increase the artistic 

performance of the performances. After a long separation, Yuran Mammadov, who found an innumerable 

source of inspiration for his searches and artistic improvisations in the environment of Nakhchivan, the 

landscape he created ("Hachadag", "Batabat", "Alinca Castle", "Vaykhur Village", "Araz", "Shagbuz 

Landscape", "Spring in Nakhchivan" , "Autumn in the mountains", etc.) (Fig. 58) and with portraits ("Günel", 

"Aytan", "Portrait of my wife", etc.) he won the sympathy of art lovers with his "color games". The 

attractive results of his use of the aesthetic of the miniature style of color palette observed in the works of 

S. Bahlulzade and T. Narimanbeyov and striking with their emotionality were new and interesting for their 

time.             

 A representative of the relatively older generation, Aga Mehdiyev (1920-2003) was a representative 

of a relatively older generation, and his new works were characterized by the decorative and conditional 

solution characteristic of his autograph, echoing the miniature style. His "Afternoon" (1977), "On the 

Meadow" (1977), "Wrestling" (1979) (Figure 59), etc. His choice of this tool for the expression of 

contrasting human emotions in his works proved to be justified.    

 Among the works created by Khalida Safarova (1925-2005), who started her independent work 

around the same time as A. Mehdiyev, are the triptych "My Land" (1971), "Spring Days" (1971), "Chevkan" 

(1972), "Tulips" ( 1973), "Morning of my country" (1977), "Hockeys" (1979), "Sunny land" (1980), etc. tables 

can be shown. In these works, the impression received from the association of cheerful colors with 

expressive lines is memorable.          

 The works of his wife Mahmud Taghiyev (1923-2001) are characterized by the unity of contrasts 

that characterize his signature. "My Baku" (1971), "In the Gardens of Goychay" (1971), "Sunset in 

Absheron" (1975), "Oil Stones" (1977), etc., painted in the landscape genre. The lyrical song created by 

optimistic colors in his works is memorable.        
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       Photo 58. Yuran Mammadov. "Autumn in the mountains". 1970s 

 

               

                   Picture 59. Agha Mehdiyev. "Wrestling". 1979. 

Latif Feyzullayev's creativity has been colorful as in previous years. "Rocks of Gobustan", "Caspian 

Motif", "Call of Babek", etc., created by him in the seventies. in his works, a unique approach to themes - 

traditional motifs can be heard.          
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 The beginning of his post-education creativity coincided with the seventies of the young artist Sirus 

Mirzazadeh's (1944) "Turn" (1976), "Stillness" (1976) and "Emalatkhanada" (1976), Fikret Hashimov's 

(1948) "White still life" (1980) and Nazim Beykishiyev's (1948) "Spring in Keshlada" (1980) and the 

prominent lyrical shades observed in the works also signaled the arrival of new artistic attitude expressors 

in our painting. In the works of Rafael Abasov (1943) "Oilman" and "Diggers" (both 1978), who worshiped 

the artistic principles of "Hard style", glorification of the romance of hard oilman's work was brought to the 

fore.             

 Jahid Jamal (1928-2016), who connected his creative pursuits with pedagogical activity in Mongolia, 

tried to keep the national spirit alive in the artistic interpretation of his works, despite living far from 

Azerbaijan. In this sense, "Gobu Landscape" (1970), (Image 60) "Kalbajar" (1975), "Copper Workshop" 

(1977), "Wedding" (1980), etc. in his works, the reality of both Azerbaijan and Mongolia found its figurative 

artistic reflection. This is also confirmed by the artist's tendency to decorative colors, expressiveness of 

images, as well as silhouettes.          

 In Tofig Agababayev's (1928) works, by eliminating the limit between forms and surfaces, he 

achieves the attachment of one to the other, which is new in terms of expression. Regardless of the genre, 

each of these works is diverse and emotional. "Student Girl" (1972), "Academician Z. Bunyadov" (1978), 

"Portrait of Academician I. Orujva" (1978), etc. these merits are evident in his works. At the beginning of his 

creativity, he preferred more realistic artistic solutions, but in the seventies he created works of various 

genres ("Painter Sadiq Sharifzadeh", 1973; "Young Singer" (1977), "Thoughts on Old Baku" (1977) more 

artistic generalizations prevail.         
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 Picture 60. Jahid Jamal. "Gobu landscape". 1970. 

 

In the paintings of Elbey Rzaguliyev (1926-2007), who studied cinematography in Moscow, one can 

feel the "view of a movie camera" on the image object. "Palace of Shirvanshahs" (1972), "Absheron" (1975), 

"Portrait of an oilman" (1976), "Victory Day" (1977), "Yolasalma" (1978), (1978), "Tajmahal" and others. In 

his paintings, the observation of the space from different angles is combined with real lines, which gives a 

pleasant effect...           

 In the paintings created by Talat Shikhaliyev, who is distinguished by his unique color and good 

manner in Azerbaijani painting, and most importantly, he is able to resist ideological demands, such a high 

poetic attitude to domestic scenes determines the expressiveness of his works. By using numerous shades 

of yellow alone, the artist was able to realize the bright moments of his thoughts in an original artistic 

capacity. "Beside the Doctor" (1972), "Tea House" (1975), "Kos-kosa" (1975), "Motherhood" (1976), 

"Childhood Memories" (1979) and others. paintings are very memorable as an emotional expression of 

psychological experiences.         

 Although the means of artistic interpretation in Rafik Mehdiyev's work have a graphic beginning, 



163 
 

they are very memorable in terms of preserving the initial freshness of the impression he received from the 

artist's observations. This can be seen from the playful sides and dynamic artistic solution of the works 

"Village Landscape" (1971), "Evening" (1973), "Sunny Day" (1974), "Yard" (1975), "Terporlarda khan-

amanlig dir" (1976). . The flowing rhythm of colors, adaptation to the principle of superimposing images 

ensured the dynamism of most plates.         

 In the artistic interpretation of the themes of Muslim Abbasov (1931-1993) in the works of the 

seventies, his tendency to reveal the philosophical layer of motives can be heard. "Spring" (1972), "White 

Tank" (1972), "Foundry in Sumgait" (1974), "Hayajan Tabili" (1975) and others. although there were 

moments of his works that resonated with ideological demands, he was new in terms of expressing the 

artistic solution with unexpected and decisive attributes. However, we would not be mistaken if we say that 

the artist confirmed himself in the search for philosophical points on ordinary subjects.   

 It is possible to consider his "Bahar" board as one of the great examples of expanding the aesthetics 

of "hard style" due to the innovation and versatility of using color shades. This tableau, which has a square 

format, depicts three members of a family: a young man playing a lute, an old man and a mother with 

children. In the distance, the flowing silhouettes of the ridges of hills suggest a mood of peace and 

tranquility. The fact that the characters have a different pose and are noticeably prominent has given the 

composition a unique playfulness. With this, the artist managed to show people's faces, gestures, posture, 

facial features closely, artistic imagery, and expressed how different and unified the psychological world of 

images is. In the tableau, he found an eye-catching artistic expression of the feelings of joy that come to the 

land of Azerbaijan in spring, which are experienced differently in the lives of each of the characters, in their 

youth and old age. The young man who plays the saz, who has become the dominant of the composition, 

sings his heart and soul like the strings of this saz with the longing to live and see a happy day, it is 

connected to the song born from the arrival of spring. It can be seen from the faces of the characters that 

the music is rooted in an optimistic spirit, which creates a pleasant feeling in those who listen to it. 

 The main creative task faced by the artist was to remove the image of the household scene of 

"Spring", which appeared new for Azerbaijani painting in the seventies, to raise the figures that carry the 
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meaning and content of the composition to the level of an image, as a whole, to give them monumentality, 

pride and grandeur, and he coped with it. he was able to come with dignity.    

 "Ordinary Yard" (1974), "Steps of Inner City" (1975), "Still Life with a Sewing Machine" (1976), 

"Thought" (1979), "Lullaby" (1980), "Tailor" (1980) and others. an artist who does not hesitate to break the 

known laws of perspective in his works. he has created very effective and thought-provoking boards, 

sometimes by pairing innumerable good games, and sometimes by pairing surfaces that do not seem 

reasonable to pair.           

 We need to mention the efforts of Gennady Brijatyuk (1935-2008) in enriching our painting with 

new artistic trends. Half a century of creativity of the artist, who connected his fate with Azerbaijan, is 

almost far from the principles of realism molded into a mold, and is remarkable as a set of searches. The 

Eastern spirit is quite perceptible in his works painted in different genres, in their color and artistic 

interpretation. "Spring in Absheron" (1971), "Landscape" (1970s), "Bayil" (1974), "Night" (1970s), "Autumn" 

(1975) (Figure 61) and "Spring Flowers" (1980) in his paintings, the artistic solution serves to depict and 

symbolize reality and has the mission of fanning the emotions of the viewer. It should be said that. G. 

Brijatyuk's works inspired by the Eastern spirit later had a positive impact on a large number of young 

artists and gave impetus to the creation of new interesting works.     

 Plot paintings occupy a special place in Ali Verdiyev's (1936-2020) creativity rooted in the "hard 

style". This tendency, which started with the work "Abolition of Illiteracy" (1969) (he was awarded the 

Republic Youth Award for this work), was later followed by "Golden Wedding" (1971), "Ismail the Tractor 

Driver" (1972), "Victory" (1975), "Youth". ” (1977), “Family” (1977), “Constructor” (1977), “Victory of Labor” 

(1979) and “Hero of Socialist Labor Akif Amanov” (1980), further strengthened in paintings such as 

confirmed the possibility of its expression by means...       

 Sara Namitokova-Manafova (1932-2007), who completed her studies at the Tbilisi Art Academy 

(1965), brought her author rightful fame by being successfully exhibited at local and international 

exhibitions in a very short period of time. In 1977, with the series "Vietnamese girls" (Sadness. In memory 

of the dead", "Song of peace", "They plant rice", "Dedicated to Vietnam", etc.), the artist gained 
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considerable recognition in the artistic space, and soon after, dedicated to his native land. he was able to 

show that he has an unusual creative imagination in his works.      

 "Indian tale" (1977), "On the beach" (1978), "Couple at night" (1978), "Three on a sunny day" 

(1978) and other works show that he has an extraordinary imagination.    

 In the seventies of the last century, it was not easy for young creators to find their way to the 

expositions of the exhibition halls in exchange for the noticeable rise in the Azerbaijani visual art space. 

 

              

                 Photo 61. Gennady Brijatyuk. "Autumn". 1975. 

So, it was almost impossible for teachers who took their first steps on the difficult paths of art to compete 

with many prominent artists and sculptors who were in the heyday of their creativity at that time. In other 

words, in those years, the display of any young person's work at an exhibition attended by representatives 

of the older generation was considered an indicator of the hope that the older generation had for his 

future. In this sense, in 1972, as a student of Azerbaijan State Art Institute named after M.A. Aliyev, young 

Agali Ibrahimov's (1946) painting "Sona nightingales" presented to the commission of the republican 

exhibition "USSR - our homeland" was appreciated by well-known artists evaluating it as an event was an 

acknowledgment of the arrival of a new and very talented creator in our national painting.  

 This painting, dedicated to Gadir Rustamov, who exhibited a very different performance of the 
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popular song "Sona bulbullar", was also interesting in terms of visualizing the image of the singer, who is 

not yet well known to the general public. As for the artistic merits of the work, first of all, it should be noted 

that the young author's multi-figure composition is clearly felt in a lively artistic expression corresponding 

to the rhythm of the song. The artist, trying to show that each of the five musicians accompanying the 

singer is under the spell of the instrument he plays, emphasized with artistic means that the "magic" of the 

song originates primarily from the singer's extraordinary performance. In short, what appeared on the color 

surface was an expression of a different worldview and a unique way of expression. We must say that the 

musical spirit in the general aesthetics of the tableau directly comes from the fact that the author also 

received a secondary musical education and that the songs he composed were performed by many well-

known singers...           

 Let's add here that even though the young artist took part in various exhibitions several times right 

after studying at the "Azimzade School" (1960-1966), those works were not accepted. In this sense, the first 

great success encouraged the young painter to create new and more interesting works. In the next few 

years, he created "Battle of Rams" (1973), Shepherds of Karabakh" (1973), (Fig. 62) Still life with a lamp" 

(1974), "Self-portrait" (1975), "Running Man" (1976), "XX Asr" (1977) and "Pomegranate Seed" (1977) were 

the expression of the originality of calligraphy and the presence of an unusual view of reality.  

 first creative successes attracted the attention of even the most demanding art buyers. In this 

sense, the appreciation of the famous French art critic Patrick Perse towards his "Self-Portrait" could be 

considered very valuable for the young artist. First of all, the European researcher was able to see the 

subtle expression of the psychological-philosophical burden that moved the audience in the artist's 

presentation in the darkness of the night at the junction with the human skull, which is a symbol of 

eternity...            

 Recalling that the end of the 20th century in the field of painting was accompanied by contrasting 

and interesting events, we must say that at that time, the "disease" of being under the influence of famous 

brush masters who received their higher education in the big cities of the USSR and were also teachers here 

took the form of an epidemic. . From this point of view, unlike most of his peers who could not escape the 
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influence we have highlighted, Agali Ibrahimov, who lives in Baku, did not have any signs of looking like a 

celebrity.            

 Each of them is thought-provoking in all senses, since the artist's paintings, which are emotional in 

every inch of his canvases, have a philosophical burden in the multi-layeredness of their paintings. For 

comparison, let's say that one of his peers, Farhad Khalilov, continued the tradition of creating a 

"philosophical landscape" of the genius Sattar Bahlulzade, while the artistic approaches exhibited by Agali 

Ibrahimov had an aesthetic that could resonate with the works of Mirjavad Mirjavadov and Ashraf 

Muradoglu. In other words, the beats of the artist's heart and traces of his contrasting experiences can be 

heard in every centimeter of the color layer created by him. In the painting works of various themes 

created by him in the seventies, it was announced that an artist with a new, different outlook and style of 

expression had arrived. He reaffirmed this belief with his later works. In other words, the artist, who was 

able to be amazed by even the smallest aesthetic source he saw in life, surprised his audience, so at every 

new exhibition, eyes were looking for his work... 
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                  Photo 62. Agali Ibrahimov. "Karabakh Shepherds". 1973. 

The fact that Oleg Ibrahimov (1943-2016) was on a creative mission in 1976 along with his graphic 

colleagues Arif Huseynov and Arif Azizov on the Baikal-Amur highway, which was declared the 

"Construction of the Century" at the time, allowed him to create painting works that seemed interesting to 

everyone. A year later, the paintings of O.Ibrahimov were also shown at the joint exhibition of these three 

artists in Baku. "Highway of Courage", Lunch in "Ulduz" settlement, "Wedding in "Ulduz" settlement, 

"Summer day", "Night shift", "Fresh fish", "Winter landscape", "Chief of the 25th area V. Yermakov", We 

would not be wrong to say that in the works "Post for Ulduz" settlement, "Assault squad" and "Assault 

squad mechanic S. Aliyev" there was enough artistic information about the nature and people of the 

famous place.           
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Chingiz Farzaliyev's (1943) "Unforgettable" (1975), "Window" (1975), "Asılgan" (1975), etc. the 

visualization brought to artistic and psychological experiences in his paintings is memorable.  

 Adil Hajiyev (1930-1991), who graduated from the art school in 1950 and lived and worked in 

Neftchala for a long time, was remarkable for the believability of the truths expressed in romance in his 

paintings dedicated to rural life. His works, which were successfully displayed in the exhibition held in the 

region in 1969, as well as in various exhibitions in the following periods, confirm what we have said. The 

artist who adds lyrical shades to the aesthetics of the "hard style" is "Song about Mughan", "Khonchalar", 

"Cotton girl", "Fishermen", "Gudrat Samadov", "Labor hero Ayna Guliyeva", "On the edge of the arch", 

"Folk song". ", "Mother", "At the spring" etc. has managed to achieve sensibility on his boards.  

 Farman Gulamov, Gayur Yunus, Faig Aghayev, Nazim Beykishiyev, Fikret Hashimov, Oleg Ibrahimov, 

Ismail Mammadov, Sirus Mirzazade, Ibrahim Rzayev, Karim Jalal, Anvar Aliyev, Anvar Asgarov, Shohrat 

Alakbarov, Nagdali Khalilov, Asif Azerelli, Firdovsi, who started their work in the seventies. Atayev et al. 

both diploma theses and works of various themes displayed in exhibitions indicated that artists with new 

artistic thinking had arrived in the visual arts space. The unity of tradition and modernity in the works of 

young creators, who publicized their individual searches in exhibitions together with the representatives of 

the older generation, in itself indicated that the processes in the national artistic space were moving 

towards development.        
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COLORING OF THE 1980s 

The fact that the development of Azerbaijani painting coincided with the eighties was accompanied 

by certain innovations, no doubt, was related to the changes that took place both in the territory of the 

USSR and in the life of the republic. At the socio-political stage, when serious processes aimed at the 

destruction of the former USSR were underway, although there was attachment to ideology in the 

presentation of what was happening in the artistic space, the content of the works showed signs of turning 

their backs on the existing artistic requirements. Various large-scale exhibitions organized in the 1980s 

include "We are building communism!(1981), "USSR is our homeland"(1982), "Land and people"(1984), 

"40th anniversary of the Great Victory"(1985) and "Soviet family". (1987) also confirms what we said. In 

addition to these, the comprehensive "Fine Art of the Azerbaijan SSR" exhibition organized in Moscow in 

1986 was a memorable look at the creativity of different generations of the republic's artists in the second 

half of the century. Let's say in advance that in his exposition it was possible to see works that attracted the 

attention of the most serious art buyers.       

 Among the factors that encouraged the development of national painting in the eighties, as in 

previous decades, the ranks of the army of artists were enriched with new names. Most of those young 

painters, like their older predecessors, studied in various big cities of the USSR, and some of them learned 

the secrets of art in their native Baku. Among such young people are Farhad Khalilov (1946), Fikret 

Hashimov (1948), Farman Gulamov (1945-2016), Ismayil Mammadov (1948-2017), Sirus Mirzazade (1944), 

Ibrahim Rzayev (1945), Chingiz Farzaliyev (1943), Asif Azerelli (1946), Nagdeli Khalilov (1946) and others. 

can be named.            

 Before presenting the painting landscape of the eighties, it should be said that the conflicting 

events in the socio-political space of that period, which was also promoted as "reconstruction", had an 

impact on the development of art, including painting. Despite the fact that the previous stable 

development with the renewal of the central government was also presented as a "period of stagnation", 

the presence of subjectivity in such evaluation was felt from the very beginning. On the whole, that phase 

can be said to be characterized by the traditional search and finder of different generations. First of all, the 
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name of the well-known brush master Mikayil Abdullayev can be mentioned.    

 His creativity in the period we are highlighting was chosen with the variety of themes and genre 

diversity as usual. The most characteristic feature of the outstanding artist's work of this period is that he 

confronts us with new images. In this sense, his works "Yellow Lover" and "White Lover" (both 1982) can be 

mentioned. If we take into account that the portraits of both artists who lived in the 17th and 18th 

centuries have not reached our time, then we can say that these portraits dedicated to people of art and 

spirituality are also of historical importance. In the period we are talking about, it is possible to see the 

artist's commitment to the theme of labor in a number of paintings. The tension and romance of labor are 

shown in harmony with its aesthetics in the paintings "Vinegrowers" (1982) and "Winter Cares" (1984). 

 At that time, Tahir Salahov, who remained faithful to his traditional signature, expressed his "hard 

style" thoughts on various topics. The attitude towards the objects, people and material-cultural examples 

of these paintings created in different genres was quite romantic. In this sense, he created "A balcony with 

a red chair" (1981), "Agave" (1984), "Portrait of my mother" (1984), "Morning in the Caspian" (1986), 

"Absheron at dawn" (1983), "Portrait of Dan" ( 1983), "Feast of Sacrifice" (1988), "Tomb in Absheron" 

(1988), "Morning Fishing. Still life" (1984), "Portrait of Rana" (1985) and other works, it is possible to see 

the improvisations aimed at the opening of the space and human character.   

 Although the work of the well-known brush master Nadir Abdurrahmanov in the 1980s was 

relatively stable in terms of artistic pursuits, a certain amount of graphic beginnings can be heard in the 

aesthetics of the color layer. "Evening in Lachin Mountains" (1980s), "Mountain Girl" (1983), "Zengila's 

Vineyards" (1983), (Picture 63) "Portrait of Shepherd M. Jabbarov" (1984), "Spring in Azerbaijan 

Mountains" 1984 ), "Indian Tradesman" (1985), "Spring in the Mountains of Azerbaijan" (1985), "Morning" 

(1986), "Remote Village" (1986), "Morning in the Black Lake" (1986), "Morning" (1987), "Mosul. Morning" 

(1988), "Nepal Toys" (1989), "The World of Turquoise" (1990) and others. it can be seen on the boards. 

Indeed, these works of various genres are considered as memorable art examples, as the attractiveness 

"enhanced" by the expressiveness of the graphic lines, which ensures the vividness of the bright colors, also 

expresses the emotive effect. In his works related to his native land, the romance of labor and the 
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multifaceted characteristics of nature are abundantly expressed. N. Abdurrahmanov's creativity, full of 

fruitful searches, did not escape attention, and in 1988 he was awarded the State Prize of the Republic.

 Togrul Narimanbeyov's creativity, as always, in the eighties, was distinguished by the variety of 

genres. His portraits are "Portrait of My Mother" (1981), "Mahatma Gandhi" (1981), "Conductor of 

Chamber Orchestra Nazim Rzayev" (1982), "Portrait of Irene Ludwig" (1982), "Portrait of Film Director Arif" 

(1982), "Beauty from Shirvan" (1982), "Portrait of ballet master Naila Nazirova" (1983), "Baku from Baku" 

(1982), etc. In his works, the artist, who remained true to his tradition, presented the images more 

prominently, as always, and achieved a memorable reflection of their psychological life in addition to their 

iconic similarity.           

 "Under the old plane tree" (1982), "Kababkhana in the park" (1982), "In the old caravanserai" 

(1982-1983), "Abandoned village" (1982-1983), "Panorama of Shushan" (1983) and "Baku in winter" (1983) 

in his paintings, the artist expressed his attitude to the unity of nature and man, and managed to give an 

artistic appearance to the image of various places that comes to life in the human memory, which can make 

the audience emotional.          

 T. Narimanbeyov once again had to demonstrate the infinity of imagination in the paintings 

"Beethoven's World" (1982), "Nightingale Garden" (1982-1983) and "Uzeyir World" (1984).  
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Picture 63. Nadir Abdurrahmanov. "Vineyards of Zangila". 1983. 

 

Since the expression of life, which ranges from lyricism to drama, is presented in the context of the 

unity of music and colors in these large-scale works, each of them has the power to attract the viewer as 

well as make them think...          

 The themes in the works of Buyukagha Mirzazade, who can demonstrate high performance artistry 

in each of his works, are remembered for their diversity. "Portrait of Sattar Bahlulzade" (1981), "Portrait of 

Zeynab Khanlarova" (1981), "Dancers before the performance" (1980s), "Self-portrait with his wife" (1983), 
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"Bride" (1980s), "Overture" (1980s), "Still Life with Flowers" (1981), "Flowers" (1990), "Baku" (1980s), 

"Bridge" (1983), "Old Park" (1989), "Autumn Landscape" (1990), "Portrait of Aida" (1990) and others. no 

matter how large-scale and complex his works are, each of them is perceived as a memorable spiritual 

source, as the freshness of the famous dynamic "B.Mirzazade's yakhisi" is felt in each of them.  

 Rasim Babayev, who was equally successful in the field of painting and graphics throughout his 

career, wrote "Sofi Hamid" (1981 and 1985), "Warrior" (1983), "Reclining Woman" (1983), "Plate of Honor" 

(1983 and 1985), "Dialogue". ” (1984), “Dancing Woman” (1984), “The Kiss” (1984), “The Murder” (1987), 

“The Angry Giant” (1985), “The Red General” (1985), “Totem” (1986) , "Adam and Eve" (1984 and 1987), 

"Div" (1989), "General" (1990) and others. in their works, we observe that their main meaning-content load 

is multi-layered. Using strange creatures as a metaphor, the artist expressed his protest against the Soviet-

communist regime he was surrounded by. It should be recalled that even in the fifties, that is, when he 

demonstrated unity of belief with M. Mirjavadov, who turned his back on "socialist realism", there were 

objections to the system and its ideology that shackled artistic pursuits in his views of reality.  

 Mirjavad Mirjavadov himself continued to trust the credo of art in the eighties as before, even 

though he was constantly faced with different forms of rejection... In that period, he created "Susan" 

(1981), (Figure 64) "Sarban" (1982), "The Horoscope" (1982), "The Beauty of Azerbaijan" (1983), "The 

Devil's Circus" (1984), "The Uninvited" (1985), "Humay is a Bird of Peace" (1986), "Hymn of the Ages" 

(1984), "Masks" (1986), "Waiting" (1986) and "House of Fools" (1984) confirm what we said. Philosophical 

thinking and grotesque, fairy-tale vision and reality, figurative wisdom echoing with mugham and carpet 

opening in these works are thought-provoking as the main carriers of meaning. Our world has not lost its 

real appearance in these paintings. Simply put, we see the interpretation of deep artistic insight into the 

deeper layers of this reality in color plastic.        

 The eighties were also memorable for M. Mirjavadov with the opening of his first solo exhibition in 

Baku. As a result of the efforts of the famous Kyrgyz writer Chingiz Aitmatov, the exhibition was opened in 

1987. After that, his exhibitions were organized in Moscow as well as in other foreign countries. 

 The works of Gorkhmaz Efendiyev (1928-1993), who was close to the "Absheronists" in terms of his 
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beliefs and exhibited his nonconformist position throughout his work, are interesting because of the 

richness of the author's self-expression and experiments. Thus, the artist, avoiding the traditional artistic 

interpretation, tried to expand the existing framework of expression and form of painting. As if looking at 

life with a grain of salt, he sometimes gave them a grotesque appearance by exaggerating the limbs of the 

characters in his works, which reflected his philosophical views and forced the viewer to think. The artist's 

works "Umidsizlik" (1980s), "Sisters" (1981), (Fig. 65) "Adultery" (1984), "Thought" (1985) and "Collage" 

(1990) were created from this perspective.        

 Seeing an example of service to the creed of art in the person of M. Mirjavadov, his younger friends 

of faith continued the work started by their famous predecessors in those years. In this sense, the creativity 

of F. Khalilov, K. Ahmad, N. Rahmanov and A. Aliyev is particularly noteworthy.    

 The works created by Farhad Khalilov in the eighties are characterized by the revelation of his 

creative potential, different from the previous ones. So, it is precisely in that period that the artist's 

landscapes begin to stand out due to the compactness of details and conventionality of artistic 

interpretation.            

                      

 Picture 64. Mirjavad Mirjavadov. "Girl with an iris flower". 1983. 
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                      Picture 65. Gorkhmaz Efendiyev. "Sisters". 1981 

 

"Buzovna" (1983), "Cloud and Sea" (1983), "Bichin" (1984), "(1985), "Spring in the Field" (1984)", "Light in 

the Forest" (1984), "Spring of Victory" ( 1985), "Village Street" (1989) and "Sunny Day" (1989), it is possible 

to see the expression of this, as well as the laconic-surface color solution of the compositions. The artistic 

and technical improvisations of the young artist in the manner of expression, the talent to give meaning to 

colors, the ability to combine them with the aesthetics of our old spiritual sources ultimately allowed him 

to create a thought-provoking and philosophical image of what he saw in reality, instead of an image visible 

to the ordinary eye. Already in these works, it is possible to see the signs of understanding and artistic 

interpretation of life, which will later be called "philosophical landscape" by experts, "spanning" from the 

intersection of reality and unreality. The artist's "Spring of Victory" (1985), "Karabakh" (1993), "Spring" 

(1997), "Zami" (1998), "Patterns of the Earth" (2000), "Summer on the Coast" (1984-2002), etc. . in his 

works, it is possible to see the beginning of the above-mentioned artistic and aesthetic merits. The epic 

capacity of the compositions and the decorativeness of the colors are more prominent in the artist's works 

created in the eighties and later years. In other words, it presents color as the essence of place and thing. 

Therefore, the plots are far from widespread narrativeism, and more details find the power to create 



177 
 

memory-association, convincing the audience that the presented color has a symbolic essence and the 

charm of the rhythms in nature...         

 In the artistic interpretation of the early works of Kamal Ahmed (1940-1994), who was close to the 

artists who showed non-conformism in their creations, there were strong moments reminiscent of his 

famous predecessors. His works of the eighties include "Woman with a fist" (1984), "Turning" (1985), 

"Good and Evil" (1986), "Towards the Light" (1986), "A Horse's Longing for the Moon" (1986), "In the 

Artist's Workshop". ” (1986), “Leyli and Majnun” (1987), “Natevan” (1988), etc. and in his works, it was 

possible to hear hints of the artistic approach inspired by progressive world painting. The artist, who tried 

to dramatize reality like his famous predecessors, preferred the artisticization of images with grotesque 

capacity. However, plastic expressiveness in his compositions, which have such a decorative color solution 

and somewhat plot transfer, allowed him to reveal his individual approach to traditional themes such as 

eternal Good and Evil, love and hate, hope and despair.       

 Nazim Rahmanov (1946) had a strong desire to show originality and a different approach in the 

already traditional art scene of the theme of land and people, which we observed in the works of the 

eighties. "Lankaranda Bazaar" (1982), "Khartut" (1982), "Oil Refinery" (1981), "Fish" (1983) and others. the 

expression of color in the works contributes to a more poetic and emotional perception of the subjects.

 "Little Girl and Rooster" (1981), "Dervish Mugami" (1982), "Watermelon Cutting Woman" (1982), 

"Moony Night" (1983), "I Came to Visit My Grandmother" (1983), where the artist prefers deformations of 

shape and form. , "In Absheron" (1983), "Where" 1984), "Green Cat" (1986), "Ring" (1988), "Pear" (1989), 

"Aivan" (1989), and in his works, from his attitude to the image or event the received impression is paired 

with various memories.           

 Alovsat Aliyev, who is notable for his artisticization of the national domestic motifs that he was 

surrounded by among the "Absheronists", seems to be perceptibly sincere in his attitude to reality in his 

new works. In his works "Amazing Rooster" (1981), "The Well" (1982), "Composition with Shoes and a 

Stove" (1983) and "Still Life with a Samovar" (1985) the unique, sometimes overlooked aesthetic resources 

of these most ordinary life motifs are effective. announced in capacity.     
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 Like all "Apsheronchus", Rafael Muradov never tried to find a pathetic artistic solution to the topics 

he addressed. This is also confirmed by his efforts to emphasize the truths of life in his works of various 

genres.             

 In those years, Gennady Brijatyuk was one of the artists with whom "Absheronchu" youth 

constantly communicated and benefited. The artist, who expresses the Eastern spirit in his creativity with 

the most diverse aesthetic means, "With Mother's Baby" (1983), "Boy with a Flower in His Hand" (1984), 

"Unresting Autumn" (1984), "Iham" (1985), "Woman with a Palm" ( 1985), "Song" (1965), etc. the artistic 

solution in his paintings serves to depict and symbolize reality and has the mission of consolidating the 

emotions of the audience. It should also be said that the works of G. Brijatyuk, imbued with the spirit of the 

East, had a positive effect on a large number of young artists who are engaged in creativity today, and gave 

impetus to the creation of new and interesting works.       

 Agali Ibrahimov's "Wedding" and "Nowruz holiday", as well as "The unity of the soul", "The fourth 

dimension", "In front of the truth", "Awakening", etc., which caused the audience to marvel at the 

exhibition halls of Agali Ibrahimov in the eighties. Since the relationship to traditional customs and 

ethnographic values in the paintings are also presented at the junction with the artist's dreams, the faces of 

the numerous figures in them are perceived as a multi-layered philosophical view of the environment they 

are surrounded by.           

 Asaf Jafarov (1927-2000), who preferred to express his thoughts in the early stages of his creativity 

with the use of bright colors, remained faithful to his handwriting in the eighties as well as in the seventies. 

In this sense, it is possible to name the works he painted in various genres, including the paintings 

"Vinemakers" (1984) and "Student in Pink Dress" (1986).      

 Ogtay Sadygzade, who entered the history of Azerbaijani fine art as a good portrait artist, created 

interesting works in this genre in the eighties as well."Khurshudbanu Natavan"(1983), "Fidan khanim 

Gasimova"(1982), "Shaira Goncha Beyim"(1984), " Samad Vurgun"(1986), "Habibulla 

Shahtakhtinsky"(1985), "Gulrana Khanim Qajar"(1984), "In memory of mothers who lost their sons"(1985) 

and "Huseyn Javid"(1985) are works of this type.       
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 The author's appeal to the image of the famous playwright H. Javid did not arise out of nowhere. It 

should be noted that the painting works entitled Huseyn Javid, which are considered to be one of his 

creative achievements, were primarily related to the bringing of the painting of the outstanding wordsmith 

to Azerbaijan from distant Siberia and the solemn celebration of the 100th anniversary of his birth in 1982. 

It should be said that the works dedicated to the prominent romantic of Azerbaijani literature were already 

created by the artists who lived in the land of Nakhchivan, where he was born, and the events of the early 

eighties caused the number of such works to increase even more. In this sense, Mirjalil Seyidov, Huseyngulu 

Aliyev, Mammadali Ismayilov, Mammad Shirzadov, Abazar Kardashbeyov, Sabir Gadimov, Telman Abdinov, 

Aydin Rajabov, Gadrulla Bagirov, Ali Safarli and others. names can be mentioned.   

 Brush masters living in the capital also had a continuous attitude towards outstanding romanticism, 

and starting from the eighties, interesting paintings were created from each other. The image of Huseyn 

Javid is one of the well-known artists of Azerbaijan, Mikayil Abdullayev, Oktay Sadygzade, Buyukaga 

Mirzazade, Elmira Shahtakhtinskaya, Najafgulu Ismayilov, Kamil Najafzadeh, Huseyn Aliyev, Ali Verdiyev, 

Abbas Mammadov, Anvar Aliyev, Altay Hajiyev, Elkhan Tahirov, Samadaga Jafarov, Nurhuseyn Mahmudov, 

etc. was reflected in the compositions they created at different times     

 However, it should be said that among them, O. Sadığzadeh is considered one of the authors who 

have addressed Huseyn Javid's life path the most. One of the artist's magnificent paintings dedicated to the 

world of Huseyn Javid is called "Sheikh Sanan" (1982). In the composition, Javid, sitting at the table, is 

depicted at the time of creation, when he is thinking about the "Sheikh Sanan" tragedy. In his dream Sheikh 

Sanan and Khumar are depicted in the sky, among the clouds. The skillfully worked clouds in the 

background of the portrait of the genius playwright increase the contrast of the aura that characterizes the 

image by occupying most of the painting. Taking into account the warm colors of Javid's portrait and hands 

in the clouds, the artist added warm colors to the poet's gray shirt.     

 H. Javid, who always preaches freedom in his works and calls people to unity regardless of their 

nationality, in his work "Sheikh Sanan" takes a humanist position and shows that he opposes religious 

fanaticism and national discrimination and puts love above all else. The work is thought-provoking and 
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memorable due to its color scheme and complex compositional solution.    

 Another painting dedicated to Huseyn Javid theme is the painting by People's Artist Baba Aliyev 

"Huseyn Javid Mammad Taghi Sidgin's School Education" (1982). In the work, Mammad Taghi Sidqi is 

depicted wearing a black hat, a black shirt, a dark green short back, with his hand on Huseyn Javid's back. 

The author managed to show the attention and care experienced in the overall artistic solution of the work 

with a memorable composition and color solution. Huseyin Javid was standing with his schoolmates with a 

black hat on his head, a light gray back, a belt on his waist, and a book in his hand. It is known that H.Javid 

received his secondary education in this school, and in his letters he always addressed the founder of this 

famous school, M.T.Sidgi, as "our great master and glorious father".     

 The painting "Huseyn Javid and Uzeyir Hajibeyli" (1982) by the well-known brush master Buyukaga 

Mirzazadeh is considered to be one of the successful examples dedicated to the Javid theme. In the work, 

the great composer Uzeyir Hajibeyli is depicted in a white shirt and vest, wearing glasses, with his head 

open, his hand touching the keys of the grand piano, and talking to Javid. Huseyn Javid, Uzeyir Bey's 

interlocutor, is sitting with his legs crossed in a white shirt and black suit. In the painting where the images 

of two genius artists are brought together, the creative atmosphere is felt.    

 The work "Huseyn Javid with his contemporaries" (1982) created by the honored artist Ayyub 

Mammadov brings the viewer back to the turbulent years of the last century. In this multi-figure 

composition, Huseyn Javid, Abdulla Shaig, Seyyed Huseyn, Ahmet Javad are depicted walking in the seaside 

park in Baku. In the foreground of the work, the great poet Huseyn Javid is depicted with a scepter in his 

hand, a black hat on his head, and a gray cloak. Abdulla Shaiq is standing on his right side. He has draped his 

cloak over his right arm. Seyyed Huseyn Huseyn Javid, who is holding a book in his left hand, is looking at 

him. In the background, a magnificent girl's castle can be seen...     

 Honored artist Mir Jalil Seyidov is one of the artists who repeatedly addressed the image of Huseyn 

Javid and created a series of works in the field of painting. Let's say in advance that the artist addressed this 

topic even before the celebration of the 100th anniversary of the famous playwright. His works "Thinking of 

Javid", "Javid is Coming", "Dialogue of Javid and the Devil", "The Poet's Dream" and "Javid's World" created 
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by him in 1978-1979 confirm what we have said.       

 His oil painting "The Poet's Dream" is an exhibit of Huseyn Javid's home museum in Nakhchivan. 

The work is done in a style close to surrealism. The tableau is divided into parts by three frames arranged 

vertically from the inside. The frame in the center is larger than the other two, the bottom and top frames. 

Each of the frames in itself resembles a tunnel leading to the depths. As it is known from the name of the 

work, the poet is depicted in a dream, wearing white clothes, trying to fly. This work, which is notable for its 

compositional originality, depicts a seven-color rainbow that occasionally appears among the buludars, and 

bright metallic-colored butterflies, which are a symbol of the first spring. The background is specially 

highlighted in the painting. So, compact - the shades of white, gray and blue color create a cloud effect and 

replace each other in the diagonal direction, along the tableau, without dividing into the background and 

foreground.            

 "Dialogue" painted by Mir Jalil Seyidov with oil paint is also stored in Huseyn Javid's museum in 

Nakhchivan. The artistic solution is characterized by the fact that it has an artistic solution reminiscent of a 

grand stage design for a work that resonates with the aesthetics of surrealism, and the composition is 

made up of multiple characters. In this work, dedicated to Huseyn Javid's creativity, a space with several 

arches, columns, pulpits, and domes reminiscent of stage decoration is depicted with shades of yellow, 

crimson, and dark brown colors. In the sky depicted with crimson and yellow colors, reminiscent of the 

demolition of the Dan place, the minbars and mosques piercing the sky, the brown silhouettes of several 

veiled women on the bright light background attract attention. Various characters from Huseyn Javid's 

works can be seen throughout the tableau, which are depicted as black silhouettes against a brightly lit 

background. In the center of the square, reminiscent of a decorative stage arrangement, the great 

playwright Huseyin Javid, in a gray and blue suit, with his arms crossed and his neck bent to the side, is 

depicted in a dialogue with his demon character, accompanied by these bright colors. The deep philosophy 

of Javid's dramaturgy can be heard from the details shown, given attributes and heavy stage design. The 

character of Huseyin Javid, the main character of the dialogue, is painted in dark, warm colors, with cool 

colors under the bright light that is directed towards the central square of the painting from the stepped 
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arch in the background. This cold color tone can be seen in two places, in the image of Javid, and in the 

clothes of the demon who entered into a dialogue with him on the stairs.    

 The compositional solution of the artist's other work "Javid World" dedicated to Huseyn Javid's life 

and work is reminiscent of a natural landscape. The tableau, which is mainly made with cold colors, changes 

to warm colors in very few parts of the work under the diagonal rays of the sun. In the upper left corner of 

the work, in a part where the rays are divided in the diagonal direction, the peak of the grayish, blue-

colored snow-capped mountains is depicted among the clouds. In Mirjalil Seyidov's masterfully created 

work "Javid's World", the author concentrated the images in all of Javid's works on clouds that remind of 

suffering people. In the work, a light filtering down from the sky to the earth illuminates the gathering of 

images concentrated in the clouds, and Amir Teymur's march to Istanbul becomes invisible among those 

clouds. Also, the artist Javid presents good and evil in a clear unity in his work. In general, Javid, a talented 

artist, deeply felt his philosophy and presented it very skillfully on canvas    

 The work "Portrait of Huseyn Javid" (1982) painted with oil paint by the honored artist Najafgulu 

Ismayilov is also noteworthy for its unique artistic features. In the work, the image of Javid is depicted in a 

sitting position with his arms crossed over his chest, head open, glasses called pensine. The image of 

Huseyn Javid, sitting under a flood of light, is depicted in a poet's look with a pensive look, his head tilted 

slightly to the right, his eyebrows furrowed, and a tense expression in his facial muscles. The fact that the 

background of the work is extremely dark, even black, and compared to the very bright, dazzling white, 

bright yellow shadowed clothing and the face of Husein Javid, which appears under a flood of light, ensures 

that the image stands out even more prominently. The color contrast, which mainly consists of the contrast 

of dark and light colors in the painting, brings integrity to the painting solution of the work. The use of the 

unity of two or three colors, which rarely happens in painting, is an artistic tool that provides the opening of 

the subject and content of the work in this work. According to the compositional structure, this work, 

developed in a laconic form, was developed according to the traditions of realism.   

 Another magnificent painting dedicated to Huseyn Javid is the triptych "Educational Years" (1981) 

created by Honored Artist Ali Verdiyev. In the central part of this work, which depicts Javid's youth, Javid is 
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depicted standing with his elbows on a pillar and the books on the pillar. If the portrait of the playwright is 

the dominant feature of the work, which consists of three parts of equal size, the carrier of its meaning-

content load is the cityscape surrounding the image from two sides. The reflection of the cities of Tabriz 

and Istanbul in these two scenes is undoubtedly related to the playwright's educational years spent in these 

cities. H. Javid in Turkish clothes and city scenes are also known in the work, which is made with quite 

realistic lines. The laconic color of the triptych, composed of compact color shades, somewhat echoing the 

aesthetics of "hard style", is seen as a sign of the turbulent life of the playwright.   

 Talented brush master Yuran Mammadov's painting dedicated to Huseyn Javid is remembered for 

his artistic summaries. In the work "The World of Poetry" (1982), which the author dedicated to the world 

of the great romantic Huseyn Javid, it was also intended to cover the images that make up the creativity of 

the genius man of words, and it was intended to show his art world more comprehensively. As in his works 

in other genres, the artist managed to create an attractive and memorable portrait by creatively using the 

aesthetics of the miniature style...         

 In addition to the works we described briefly above, the brush masters operating both in Baku and 

Nakhchivan created interesting works addressed to Huseyn Javid. In this sense, Telman Abdinov's "Portrait 

of Huseyn Javid" (1978) and "I am the Messenger of Contrast" (1978), Taghi Taghiyev's "The Great 

Romantic 1973", Huseyngulu Aliyev's "In the Regime of Bloody Years" (1981) and "Ask for Good News" 

(1981). Elkhan Tahirov's "Huseyn Javid" (1981) and others. the name of his works can be mentioned. 

 Davud Kazimov, whose works are notable for their high artistic performance, used various genres in 

his work in the 1980s. This can be seen in his "Women of Absheron" (1980s), "Portrait of M.F. Akhundzade" 

(1982), "In Our Mountains" (1987), "Apples and Roses" (1980s), "Gizilgul" (1980s ), "Dessert Flowers" 

(1980s), "Ilandag" (1982), "Autumn in the Mountains" (1980s), "Rose Plantation" (1980s), etc. also confirms 

the works. D. Kazimov, who gained reputation throughout his career by vividly visualizing the infinite 

possibilities of artistic expression of realistic art in a memorable capacity, confirmed the correctness of his 

creative path once again in the example of these plates...      

 Ayyub Huseynov (1916-1998), who preferred to associate independent creativity with pedagogical 
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activity throughout his life, can be observed in his new paintings as well. "Landscape" (1984), "Trees" 

(1987), "Road to the Village" (1986), "Portrait of M. Hajiyeva" (1986), "Water Polo" (1983), etc. The artist's 

artistry in visualizing the artistic image in his works with subdued, and more playful approaches is enviable 

in the truest sense of the word.          

 Ali Verdiyev (1936-2020), who prefers the aesthetics of "hard style" in his work, attempts to 

achieve the monumentality of the motifs presented in the artistic solution of the works of various genres 

covering the work of the eighties. His "Labor Hero Farman Salmanov" (1982), "Alishir Navai" (1984), "Light 

in the Window" (1984), "Zemfira" (1982), "Fear" (1984). "World Peace" (1984), "June 22, 1941" (1985), 

"May 9, 1945" (1985), "Spring Water" (1986), "The Heroism of Monk Mammadov" (1988), etc. . it is 

possible to see an attractive-pathetic presentation of events and characters with psychological hardness in 

his paintings.            

 In the works of Sara Namitokova-Manafova in the eighties, the singing of motifs related to the 

native land occupies a large place. In this sense, the triptych "Azerbaijan. Spring of 1982" (1986), the series 

of works painted on the theme of Nizami Ganjavi's poem "Seven Beauties" ("Chinese Tale", "Iranian Tale", 

"Indian Tale", "Egyptian Tale", "Green Tale" , "Turquoise fairy tale", "White fairy tale", 1982-1986), as well 

as "A poem about Absheron" (1985) and "Pomegranate color" (1981).     

 In Nazim Babayev's (1934-1997) work, there is a strong tendency towards imagery arising from the 

intersection of reality and unreality. If this tendency passes through the stylization of reality in his portraits 

such as "Conductor Nazim Rzayev" (1981) and "Surgeon Ibrahim Topchubashov" (1982), "Absheron" (1983), 

"Tree" (1984), "The Long-Lived" (1984), "In Memory of My Mother" ” (1985), “Holy Mountain” (1985) and 

“The Departed” (1985) paintings show the examination of memory and the creation of memories with 

events.             

 Faig Aghayev's (1943) first solo exhibition in 1987 was perceived as an expression of his inner world 

during seventeen years after graduation. The artist, who demonstrated his tendency to a "hard style" with 

the diploma work "Fisherman's Family" (1970) (in 1976, this work was awarded the diploma of the 

Academy of Arts of the USSR) and "Repairing the Nets" (1979), became public after a while. demonstrated 
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that he lives with a feeling that is noticeably different from Indeed, it was very interesting and attractive 

that Faig Agayev discovered the sources of beauty hidden in a collection of things that would seem 

"unnecessary" to many and presented them in a unique artistic capacity. In fact, in the substratum of what 

was seen in reality, there was a hint of the artistic interpretation of the Italian J. Morandi, but the 

Azerbaijani brush master managed to update and enrich the known aesthetics to a noticeable degree. 

Unlike J. Morandi, these still lifes are literally "captive" of the aesthetics of the genres they belong to, i.e., 

they show the lifelessness of objects, but at the same time, they show that they will not be in trouble 

anymore due to their harmlessness. It is true that his still lifes were not only made up of fragments of 

various objects, but there were works in which whole vessels were artisticized. Both intact and broken pots 

were quite attractive as they were displayed against a neutral local background. No matter how simple this 

"quiet world" of colors and objects may seem at first glance, it is at least probable that the "substratum" is 

questionable. It is possible to understand and "read" the presence of many things in the special aesthetic 

orderly arrangement of these vessels or their fragments, with which people of the most diverse destinies 

came into contact... There are several "forehead inscriptions" and "different lives" paired with "a collection 

of unfinished lives". we are witnessing the traces of "way". That is why Faig Aghayev's 1987 exhibition, 

which consisted only of still lifes, was remembered by everyone as a unique expression of the artist's 

artistic-pictorial, somewhat thought-provoking attitude to reality, the environment and people surrounding 

him. Following Sattar Bahlulzade, who brought the "philosophical landscape" to Azerbaijani painting, Faig 

Agayev gave thought-provoking still life, which is considered ordinary in our visual art, if we say so, we 

would be telling the truth.          

 The paintings of Gayyur Yunus (1948), who expressed his creative and analytical attitude to our 

ancient national resources, can be considered one of the successes of our painting in the 1980s. Adhering 

to the "Qajar style" in his artistic interpretation, the artist creates memories with old traditions and is also 

the author of works that carry a wide meaning and content and express his creative "I". The paintings 

"Heyran Khanum" (1983), "Friends" (1986), "Three Generations" (1987), (Fig. 66) "On the verge of XXI 

century" (1989) and "Beauties of Azerbaijan" (1990) for all their artistic and aesthetic merits national spirit 
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and food.            

 The painting creativity of Nazim Beykishiyev, who is known more as a theater artist in the art space, 

is also noteworthy. The main reason for this was the change in the attitude of most artists towards the 

influence of colors. He created in different years "Absheron" (1981), "Blooming Azerbaijan" (1986), 

"Evening in the Castle" (1987), "At the Sea" (1987), "In Memory of Mikhail" (1985), "Darkness" (1989) and 

etc. with his landscapes, he was able to convince others that attractiveness and sensuality are achieved not 

only with bright colors.           

   

Picture 66. Gayyur Yunus. "Three generations". 1980s. 

They are amazing because the artistic image expressed in his landscapes "painted" with different 

shades of white color is quite lyrical-philosophical. The artist's artistry in the quietly colored landscapes is 

truly enviable. 

           The artist's works in other genres are also remembered for their meaning and content. In his works 

"Boomerang" (1989), "General and Mistress" (1990), etc., the changing tone of colors mirrors human 
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psychology and makes his contrasting experiences emotional and thought-provoking for the viewer. 

Therefore, in such artistic images, the object and the viewer the barrier between reality and fantasy 

seems to have disappeared, and all the depicted things are often perceived as poetic-lyrical images of the 

things in our lives that pass through the philosophical appreciation of simplicity. That is why this kind of 

artistic approach to reality occupies a unique place in the overall landscape of modern Azerbaijani 

painting. we can state as a result. 

               Although Fikret Hashimov is inclined to stylistic evolution in his works, he always shows loyalty to 

the lyrical-philosophical artistic interpretation, regardless of the genre. , "Song" (1989), "Woman" (1990), 

etc. in his works, this intention is mostly realized at the expense of the general color, but in the works 

"Years pass like a moment" (1989), "Your world, my world..." (1989) and "Once upon a time, who would 

read a nightingale" (1989) separately - it became memorable due to the fact that different colors create a 

mood and add philosophical meaning...        

 Sirus Mirzazadeh (1944), who received a specialized education in the field of monumental art, can 

be considered natural to have a pronounced sense of grandeur in the works of the eighties. The artist 

who realized his realistic-realist view of our world by adopting a miniature style, "The Land of My 

Ancestors" (1982), "The Three Seasons of the Year" (1982), "The Tapestries" (1982), "Sunflowers" (1982), 

"Susan's Dream" (1983). , "The Tale of Icarus" (1983) and "The Artist's Guest" (1983), "Memory" (1984), 

"Palestine Sorrow" (1984), "The Call" (1984) and "Baku, Good Morning!" (1984), "Seasons of the Year" 

quartet (1985), "Still-life with Shanapipik" (1985), "Restorers" (1986), "Life History" quartet (1986) and 

"Bird from Childhood" (1986) are the paintings of successful combination of tradition and modernity. it is 

possible to see the unity. 

                       In the works of Rafael Abasov (1943-2020), who found the aesthetics of "hard style" in his 

work, it is possible to see that he prefers the presentation of reality in a lyrical-romantic style. ) "Lahij 

Coppersmith" (1984-1985). "War hero Mazahir Abbasov" 1985), "Master of Burug" (1986), etc. In his 

works, the artist's ability to tame the harshness with subtle color transitions and create a different mood 

and posture in the image and space is remarkable. 
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               "Rainy Day", "Rocks in the Sea", "Evening" (all 1985), "Buzovna", "Street in Kasaba", "Still Life in 

Glass Jars", "Black City" by Mirteyyub Khalilov (1938), who created works in the "hard style". Trees" 

(1985), "Village Landscape", "Blossoming Trees", "Road" (1987), as well as "Fruits" (1984), "Still Life" 

(1987), "Old Pots", "Aquarius" in the genre of still life It is possible to see the romantic presentation of 

reality in his works "Flowers with Fruits", "Flowers", "Still Life with a Vase".    

 Ismayil Mammadov (1948-2017), who stands out among his colleagues for his multifaceted 

creativity, has a strong desire to exaggerate the psychological lives of the characters in his plot paintings. 

In this sense, the names of the works "Family portrait outside" (1982-1985) and "Nizami Ganjavi-thinker" 

(1982-1985) can be mentioned. Although the images and places are very different, in all of them the artist 

was able to shed an emotional light on the path of life that stretches to the highest position. In the artist's 

painting "Nothing is Forgotten, Nothing is Forgotten" (1982-1985), the tense moments of human 

psychology are expressed with the dynamism of colors and the multi-meaningful content of colors. 

                It is possible to observe this in the works of Jalil Huseynov (1957), who has gone through 

artistic searches and discoveries in his work, from strict romance to lyric poetry.   
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                     Picture 67. Rafael Abasov. "Peasant boy". 1984. 

As a rule, he creates artistic images rather than likenesses of the depicted objects on canvas 

("Portrait of a Woman", 1987; "Metro Builders", 1987; "Still Life", 1988; "Landscape of Nakhchivan", 1989) 

and because in such works reality and interpretation are combined, makes the viewer think.  

 It is undeniable that Tahir Mammadov's (1946) creativity, which covers various genres, is 

dominated by the spirit of modernity. This is also confirmed by the artistic improvisations and the "iceberg" 

of colors that we observed in the artistic interpretation of his works "The Voice of Youth" (1982), "Take the 

Flag" (1985) and "Afternoon" (1981).         

 Yuran Mammadov (1934-1984), who continued to express his attitude to the habits of academic 
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realism that he acquired in his work in the eighties, with unique color improvisations, as in the previous 

decade, preferred to give a unique interpretation of what he saw in life. This is confirmed by his works of 

various genres. His "My Family" (1980), "First Dawn" (1981), "Seville" (1981), "Autumn" (1982), "The 

Magical World of Poetry" (1982), "Okuzler" (1983), "Portrait of My Son" ” (1983), “At the Spring” (1983). 

"Pipe Sound" (1984), (Figure 68) "Afternoon" (1984) and others. In his works, there is a reference to the 

national artistic resources - the classical miniature style - in the form, which serves to achieve the 

compositional integrity of cheerful and optimistic colors.      

 Fakhraddin Mammadvaliyev (1962-1993), who attracted the attention of his colleagues and the 

audience with his works on historical themes, which he painted during his school years, can be observed 

that the creative approach to the miniature style occupies the main place in his worldview. His paintings 

"Nadir Shah's March to India" (1985) and "The Conquest of the Chinese Wall by the Turks" (1989-1991) 

deserve to be among the best works created in the genre of batal in 20th century Azerbaijani painting. 

Choosing a vertical format for the first work, the author created an opportunity for himself to show all the 

moments of the tension of the battle. This is also confirmed by the depiction of separate moments of the 

bloody battle, which unfolds face down from the image of the sky in the upper part of the work. The 

rhythm and dynamics created by the arrangement of numerous figures along the canvas are logical enough, 

so it creates confidence in the viewer.         
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   Picture 68. Yuran Mammadov. "The sound of the pipe". 1984. 

 

 

In the work "The Conquest of the Great Wall of China by the Turks", the capture of the 

defense device, which is legendary for its greatness and whose impenetrability was almost certain 

in the minds of those who built it, is fictionalized. The artist's interpretation of the famous wall 

that twists like a "snake" does not look as spectacular as it is talked about. Undoubtedly, this is 

brought to the picture at the moment when those who deeply understand that the Turkish honor 

is being put to the test decide the life-and-death struggle for their own good - at the time of the 

conquest of the wall. In the presentation of the winning side in cheerful and the defeated in cold 

colored clothes, in addition to the sign of finding historical and ethnographic sources, in such a 

contrasting presentation, there is probably an artistic sign of how the battle will end. It is quite 

perceptible that the tension of the battle between the parties is at the root of the expression and 

dynamics created by the rhythm in the chain arrangement of numerous figures along the canvas, 

which determines the complexity of the composition. On the whole, if we have to evaluate these 

two complex compositions, then we can say that they are the best examples of the auxiliary 
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approach to the ancient miniature style in our modern painting.     

 Chingiz Farzaliyev's "Old Clock" (1984) (Fig. 69) stands out among the plot paintings created 

in the 80s with a prominent expression of psychological points in the capacity of meaning and 

content. Depicting a mother and son at a table in a neutral background, the artist also emphasized 

the prominence of the wall clock hanging over their heads and showed that he wanted to show 

the thought-provoking problem of "people and time" that passes through our lives like a red line 

by obtaining an expressive silhouette of all visible objects.      

    In the artist's other works of various genres created at that time ("Still Life"(1983), 

"Portrait of the Brigadier"(1982), "Azerbaijan is Uzeyir's Homeland"(1985), "Unforgettable"(1985), 

etc.) it is possible to see the successful results of finding.      

 In the works of Mammadali Mustafayev (1948) ("The City of Our Childhood" (1983) and 

"Spring" (1984) there is a desire to give a pomantic look to the traditions of realism. 

                                               

         Picture 69. Chingiz Farzaliyev. "Old clock". 1984 

 

In the works of Faig Ahmadov (1928-2005) on various topics ("People of the world, don't 

forget!", "The taste of bread", "Portrait of the Hero of Socialist Labor B. Samadova", "Old Baku", 

"Lerik", etc.) There is a real artistic attitude to the events.     



193 
 

 Farhad Hajiyev (1929-1987), who is more familiar to art lovers as a restorer-painter, has a 

desire to add unique shades to the aesthetics of realism in the works created in the field of 

painting. This is also confirmed by his original genre works.    

 Babek Abuzarli, Mikayil Abdurrahmanov, Rufik Abiyev, Hasanaga Agayev, Eldar Agamalov, 

Aziz Azizov, Shohrat Alakbarov, Hasanaga Alasgarov, Anvar Aliyev, Zemfira Aliyeva, Anvar Askerov, 

Firdovsi Atayev, Samad Hagverdiyev, Yashar Ahmadov, Ismet Akhundov, Jumshud, who worked in 

that period. Babayev, Fikret Bagirov, Akram Hasanzade, Tamella Dagestanli, Hafiz Zeynalov, 

Mirismayl Jafarov, Kamil Khanlarov, Nadir Zeynalov, Sabir Gadimov, Abuzar Kardashbeyov, Yavuz 

Karimov, Yuran Mammadov, Abdulla Guliyev, Vagif Mammadov, Nurhuseyn Mahmudov, Khanlar 

Mammadov, Rahim Mammadov, Buyukagha Salahov, Kamil Ramazanov, Beniamin Samalashvili, 

Rauf Shashigoglu, Gulam Shukurallahi and others. it is possible to encounter unique attitudes to 

reality in his works. 
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COLORING OF THE 1990s 

Since the colorfulness of the nineties of the last century continued in the light of the 

independence of our country, we must say with certainty that new conditions have been created 

for its development. In other words, our artists, who have been working in accordance with the 

requirements of the artistic principle of "socialist realism" for 71 years, suddenly started to 

continue their creativity in an ideology-free environment. In the absence of artistic councils and 

exhibition committees, as well as in the environment where the tradition of working with 

contracts was eliminated, artists got the opportunity to give an artistic appearance to subjects that 

were once implicitly forbidden.         

   The holding of new exhibitions and competitions (exhibition-competition dedicated to the 

500th anniversary of the birth of M. Fuzuli, 1994) became a visual demonstration of those works 

with new content. Despite this, as a result of the independence that allowed creative imagination 

to flourish in all senses, works that could become events in almost all fields of fine art, including 

painting, were not created. Today, it is possible to value the artistic process left behind by 

interpreting the works created in the nineties, which coincided with our independence from the 

distance of time that can be felt today. In fact, in those years when the fate of our fine art was 

tested, instead of new paintings that could be considered magnificent in all senses, it was possible 

to find more weak quotations and analogies from Western painting.    

 In the conditions of the presence of the representatives of the older generation among the 

artists, in this period, as in the previous years, remarkable paintings were created due to the load 

of meaning and content, the style of expression. First of all, the name of well-known brush master 

Tahir Salahov can be mentioned. Let's admit that he is one of those creators who was able to 

maintain the artistic and aesthetic peak he reached in his youth until the end of his life. Therefore, 

even in the nineties, art lovers were asking for his new work at expositions. His creativity covering 

the period of independence is also noteworthy.       

 In his works created during that period, there is a desire to concentrate the development 
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and weight of events on one image. The "hard style" aesthetics was again the leading factor in 

defining the artistic features of the artist's works. "Portrait of the President of the Republic of 

Azerbaijan Heydar Aliyev" (1998), (Picture 70), "Portrait of the film actor Maximilian Schell" (1991), 

"Portrait of a woman. Taiwan" (1994), "Portrait of the artist Christon", which he presented to the 

public in the nineties. Cyprus" (1997), "Grandfather Gorgud" (2000), etc. tables are like this. 

    In his landscapes "Old Baku" (1997) and "Holy hearth in Novkhani" (1999), preference 

was given to the presentation of Absheron nature, which is undeniably harsh, in unity with our 

national values. In the new work of the artist "Indian Rooster in Spring" (1996), there is a desire to 

give an attractive artistic attitude to the motifs that are familiar to our eyes.    

Among the older generation, it is possible to observe the most memorable examples of "painting 

of the period of independence" in the work of Rasim Babayev. Emphasizing that his attitude to 

those who surrounded him at all times was noticeably different, we want to say that the artist 

continued his dedication to the theme of the eternal struggle between Good and Evil until the end 

of his life (2007). Trying to find a philosophical source in what he sees, the artist forces his 

audience to think in front of an ordinary tree, starting from our first prophet. "Adam and Eve" 

(1991), "Female Wolf" (1992), "Calligraphy" (1997), "Sophie Hamid" (1997), "Decorated Camel" 

(1998), "Kiss" (1998) and others. it is possible to see the figurative-philosophical interpretation of 

what we said in the works.          

 The creativity of the famous artist Mikayil Abdullayev (1921 - 2002) in the nineties was not 

so productive compared to the previous years. In other words, large-scale plot paintings were not 

created during this period, mainly small-scale portraits and landscapes were preferred. The fact 

that the physical decline of the artist, who was valued as the patriarch of our painting in his time, 

had a serious impact on his creativity has been heard enough. 

 



196 
 

 

                70. Tahir Salahov." of the Republic of Azerbaijan 

                      Portrait of President Heydar Aliyev". 1998 

 

On the contrary, it is possible to see that the creativity of B. Mirzazade (1921-2007), a 

contemporary of M. Abdullayev, continues with the previous scale. This was done in various genres: 

"Dancers" (1994), "Portrait of Joy" (1996), "Flowers" (1996), "Girl in Blue Dress" (1999), "Girl in Yellow Dress" 

(1995), "Meydan" (1996). , "Oil Stones" (1999), "Still Life with Palms" (1990s), "Portrait of Father" (1995), 

"Naked Woman" (1990s), "Still Life with Smoke" (1990s ) which characterizes and traditionalizes his works, 

also confirms the fine color and high performance craftsmanship.     

  No matter how difficult it is to connect pedagogical activity with creativity, Ayyub Huseynov 

managed to cope with it with dignity. The artist, who periodically participates in exhibitions organized in 

Baku and the territory of the former USSR, as well as far from the country's borders, has introduced himself 

as an artist who creates works in all genres of fine art with equal success.    

  He is one of our creators who successfully works in all genres, unlike many others. This is also 

confirmed by the interesting works created by the artist, who is a realist in his world view. Ayyub Huseynov, 
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who is always in artistic search, revealed new possibilities of expression of the artistic principle of realism and 

enriched it with attractive and memorable works.       

  In the artist's work, paintings with plots occupy a large place. Their compositions are made up of 

historical and labor motifs. In the 50s and 70s of the last century, no matter how difficult it was to create a 

plot tableau, which is considered an indicator of self-affirmation of every artist, Ayyub Huseynov 

continuously managed to create memorable works in this field. Although many of his historical works were 

very relevant for their time, after the independence of our country, they could not maintain their previous 

importance from the ideological point of view until the end. However, they are considered very valuable in 

terms of articulating our history. On the other hand, those works are also interesting as the success of our 

painting due to their high artistic and aesthetic capacity.       

  Ayyub Huseynov's "On the Steppe" (1991), "On the Caspian Coast" (1992), "Road in the Forest" 

(1992), "Seagulls" (1992), "In the Forest" (1995), "Deep in the Forest" (1995), "Russian Forest" "(1995), 

"Evening in Baku"(1996), "Tragedy of January 20 in Baku"(1997), etc. the name of his works can be 

mentioned.            

  In response to the few creation of thematic paintings in the nineties, we would like to highlight the 

artist's paintings "On the Steppe" and "Tragedy of January 20 in Baku" (Fig. 71). One of these paintings, which 

are sharply different from each other in terms of meaning and content, depicts labor concerns, and the other 

depicts the tragedy of our people. In our opinion, it is possible to consider the second work as a successful 

example in terms of artisticizing a well-known tragedy in our national painting.    

   The painting "Tragedy of January 20 in Baku" (1997) is also of great importance in terms of the 

reflection of the troubles that our nation is facing in fine art. Let's admit that this multi-figure composition is 

considered one of the best works created on that subject in Azerbaijani fine art. The artist managed to 

express the horrors of the tragedy that happened against the background of the night landscape of the city 

with the contrast of colors in an attractive and impressive capacity.     

  Elbey Rzaguliyev, whom art lovers also know as a film artist, found different perspectives for his 

painting works, determined the uniqueness of those plates. His paintings "Flowers" (1993), "Aks" (1993), 
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"Absheron Motif" draw attention precisely because of these merits.     

  In the recent works of Nadir Abdurrahmanov (1927 - 2008), the landscapes of the sandy corners of 

Karabakh, Lachin, Kalbajar, Absheron ("Lake", 1992; "Turshsu", 1994), the praise of the hardworking people 

who live in these places, attached to the land ("Joy", 1990s) took the main place. The work "Fishermen's 

Concerns in China" (1992) created by the artist at that time is also noteworthy for its artistic capacity. 

  Ogtay Sadiqzade, who always paid special attention to the creation of portraits of well-known 

figures of Azerbaijan in his work during the years of independence, managed to create a gallery of 

memorable images. Among them, national leader Heydar Aliyev (1999), academician Zarifa Aliyeva (1995, 

1998), Huseyn Javid's wife Mushgunaz (1997), (Figure 72) the artist's mother Umgulsum (1991), Samad The 

portraits of Vurgun's daughter Aybeniz Vakilova (1998), famous stage master Shafiga Mammadova (1997), 

and his wife, artist Elmira Shahtakhtinskaya (1992) have a special place.     

  The series "Nizami Ganjavi and world culture" (1993-1999) deserves to be evaluated as one of the 

highest achievements of O. Sadığzade's creativity. This comprehensive example of painting can be 

appreciated as a hymn to humanism, beauty, and universal culture.     

  Huseyn Javid's works created by the artist at that time are also attractive and effective in all senses. 

In this sense, the triptych "Huseyn Javid" (1997), "Sheikh Sanan" (1998) and "Victims of 1937" (1998) with 

artistic and psychological capacity can be mentioned.       

  By the way, let's note that in the nineties, other artists continued to address the subject of Huseyn 

Javid. Tofig Karimov's "Huseyn Javid and Abdulla Shaig" (1991), Vagif Ujatay's "Superior to Force" (1997), 

Anvar Aliyev's Creation of the Opera "Iblis" (1997) and "Uzeyir Hajibeyli and Huseyn Javid" (1997), Altay 

Hajiyev's "Son summer"(1997) etc. examples of art are like this.      

  Asaf Jafarov, Buyukagha Mirzazade, Eyyub Mammadov, Baba Aliyev, Hafiz Mammadov, Khalida 

Safarova, Eyyub Huseynov, Elbey Rzaguliyev, Kamil Najafzadeh, Jahangir Rustamov and Gafar Seyfullayev, 

who made a great contribution to the development of Azerbaijani painting in the 20th century, in the new 

works created by the authors in the nineties the desire to find support is strong.    

  The great role of ideological and artistic style struggle within it, which mainly started in the 
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seventies of the last century, played a big role in the recognition of Azerbaijan's national painting both in the 

territory of the former USSR and on the international scale. At the beginning of this struggle, Mirjavad 

Mirjavadov, his younger brother Tofig Javadov, Ashraf Muradoglu, Gorkhmaz Efendiyev, and in the later 

stage, Kamal Ahmed, Farhad Khalilov, Nazim Rahmanov, Alovsat Aliyev, Rafael Muradov and others. have 

shown special activity. 

 

                 

Photo 71. Ayyub Huseynov." The tragedy of January 20 in Baku". 1990s 
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Picture 72. Ogtay Sadiqzade. "Portrait of Mrs. Mushgunaz". 1997       

Although Mirjavad Mirjavadov's (1923-1992) works, which reflect our world, its contrasting events, 

human emotions, the meeting of Good and Evil with all their nakedness, were not accepted by the exhibition 

committees at that time, today - from a short distance of time, their painting can be saved from a certain 

ideological monotony, the world we must say that it is invaluable in terms of confirmation of the possibility 

of seeing otherwise. Unfortunately, as a result of the moral-psychological shocks he suffered during the 

existence of the Soviet-communist regime, the artist's physical condition became quite weak. He fought for 

his survival by spending several years of his life during the period of independence only at the reception of 

doctors.             

  It is possible to see the harshness of artistic expression in the works of Gorkhmaz Efendiyev (1928-

1993), who is not different from M. Mirjavadov in relation to the truths of life. The artist, who tends to 

express himself differently than others, has demonstrated his attachment to experiments in most of his 

works. Avoiding the traditional, standard, mold art, the artist tried to expand the existing framework of 
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expression and form of painting.          

  In the first years of independence, there were many representatives of the middle and young 

generation among those who felt the essence of the weakening of the desire of the older generation to bring 

a new spiritual spirit to our national painting. One of them was Kamal Ahmed (1940-1994). If in the artistic 

interpretation of the first works of Kamal Ahmed, who is spiritually close to the above-mentioned artists, 

there were strong points reminiscent of their work and some Western artists, it can be said that his work of 

the nineties was enriched with relatively unique lines. "Space model" (1990s), "Dog" (1991), "Bird" (1991), 

"Love" (1992), "Night" (1992), "Family" (1992), "Cactus" ( 1992), "In the Artist's Workshop" (1990s), 

"Guarding the Moon" (1993), "Crucified" (1994), "Self-Portrait" (1994), "Naked" (1993), "Two Dogs" (1993 ), 

"Bird-girl" (1994), "Good and Evil", "Goredil. Gates of Heaven" (1994) and others. it is possible to see the 

presence of these qualities in his works, the artistic expression of human emotions that have been tested by 

the artist's criterion...                     

  In Farhad Khalilov's works of the nineties, the compositions we observed in the previous decade 

have an epic capacity, and the colors have a decorative-laconic form. In other words, it presents color as the 

image of space and the essence of things. Therefore, the plots are far from widespread narrativeism, and find 

the power of more details to create memory-association, convincing the audience that the color presented 

has a symbolic essence and the rhythms of nature are enchanting. Artist's "Spring in Nardar" (1992), "Sea in 

Goredil" (1993), "On the Road" (1993), "Spring" (1997), (Picture 73) "Road to the Sea" (1997), "Zami" (1998), 

"The road to the sea" (1989-2000), "Clouds and the sea" (1999), "Patterns of the earth" (2000), "Summer on 

the coast" (1984-2002), etc. in his works, there is the beginning of the artistic-aesthetic merits that we 

emphasized above. In other words, the freedom of artistic expression and the use of poetic symbols helped 

the artist to create an image of the color in his works, not a copy of nature.    

  We would not be wrong to say that Nazim Rahmanov's color expression has contributed to a more 

figurative, poetic and emotional perception of the subjects he addressed. "Music" (1991), "Dervish" (1991), 

"The Devil" (1992), "The Devil and the Dervish" (1992), "Prometheus" (1992), "Nostradamus" (1992), in 

which the artist prefers shape-form deformations , "Tutankhamun" (1992), "Khalif" (1992), "The Dervish 
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Playing the Lute" (1993), "Adam and Eve" (1993), "Memory" (1995), "Tragedy" (1997), "Don Quixote" ” 

(1998), “Sleeping Musician” (1998) and others. In his works, the impression received from the relationship to 

the image or the event is paired with various memories, and the philosophical rock in them is presented in 

the flow of contrasting emotions that dominate the human intention, in the "game" of colors.  

   The works of Rafael Muradov, covering the entire creative path, as well as the first decade of the 

"era of independence", confirm that the most important merit characteristic of the "Absheron school" - the 

sincerity that the audience believes in.         

  He tried to find what he was looking for in the nature and blessings of his native Absheron, as well 

as in the lifestyle of his contemporaries, in the sources of spirituality and faith they found. His "Buzovnada 

street" (1991), "Sona bulbullar" (1993), "Childag" (2000) and others. his works are a confirmation of. 

  Mirnadir Zeynalov, who was prone to shape-form deformations throughout his creativity, was one 

of the artists spiritually close to the "Absheron School". The artist, who sometimes changes the artistic 

interpretation of his works according to the motive and sometimes according to the desired idea, showed his 

emotionality in all cases. At times, he tried to concentrate the audience's thoughts by enticing them into 

philosophical thinking. "Mother of inspiration", "Broad road", "Thought" (all 1990s) etc. the pairing of mute 

silence with emotionality in his works is quite sensual.       

  Since the work of Muslim Abbasov (1931-1993), who strives for the uniqueness of the artistic 

solution in each of his works, was cut off, he was able to create several works in the period we are talking 

about. However, in those compositions, the artist was able to show that he was searching for philosophical 

sources in ordinary things. In this sense, the author's "Thought" (1992), "Lullaby" (1991), "Owl" (1992), etc. 

we must say that he can create very effective and thought-provoking boards in his works.  

  The paintings of Gayyur Yunus, who created unique works by expressing his creative and analytical 

attitude to our old national sources, can be considered as different images of our recent painting. The artist 

referring to the "Qajar style" in the artistic interpretation of his works was able to create works not only 

reminiscent of old traditions, but also carrying a wide meaning and content. The paintings "The People of 

Azerbaijan" (1991), "Poor and Rich" (1992), "Caspian Beauty" (1996), "Family" (1993), "Dream" (1994) are 
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national-spirited and nutritious due to all their artistic and aesthetic merits.    

  We need to specially mention the efforts of Gennady Brijyatyu in enriching contemporary 

Azerbaijani painting with new artistic trends. His half-century work is almost far from the stereotyped 

principles of realism and stands out as a collection of searches. The Eastern spirit in the works painted by the 

artist in different genres is quite perceptible in their color scheme and artistic interpretation. ” (1990s), 

“Spring in Absheron” (1990s), “Abstract Landscape” (1990s), “Angels” (1990s), “Lay-Lay” (1990s , "Prophet" 

(1990s), "Madonna with Child" (1990s), "Breath of Spring" (1990s), "Waiting" (1990s), "Still Life" (2000), " It is 

also thought-provoking that the artistic solution serves to symbolize in the depiction of reality in the works 

"Portrait of an Afghan" (1990s) and others.        

  Farman Gulamov (1945-2016) was one of the artists who brought alive the wonderful spirit of 

Azerbaijani fine art rooted in rich sources in modern painting. His works that are familiar to the audience 

today can be considered the unique results of his visit to the national and human sources, which are as 

chaotic as they are rich. The ability to turn the plot of his works into a variety of lyrical dialogue material is his 

"Morning", "My Motiv", "Dialogue", "Pilgrims", "Who's There?", "Secret of the Night", "Portrait of a 

Woman", "Resistant Man" created in the nineties. and so on. prominent in his works.   

  Agali Ibrahimov, who started his creativity with complex compositions that aroused the great 

interest of music lovers and colleagues, confirmed that an artist who exhibits a new and different view of the 

world has come to our world with his work of the nineties. . First, he wrote "Pomegranate Seed", "Aries 

Battle", "20th Century", in later years "Wedding", "Nowruz Holiday", (Photo 74) "Unity of the Spirit", and 

finally "Return", "Tree of Hope", He has managed to further enrich our national painting with his 

philosophical rock works that shed light on the conflict between man and time, which is divided as "the end 

of the earth".            

  In the landscapes created by Nazim Beykishiyev (1948), it is possible to witness the renewal of the 

tradition of S. Bahlulzade, the transformation of nature images into lyrical poetry. With the softness of his 

pastel colors created with various shades of white on white canvas, he expresses the fragile and fresh 
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moments of nature ("White Houses", 1992, "Nakhchivan Mountains" (1990s), "Novkhani Gardens", 1998, " 

Before the rain", 1998) made it possible. 

 

                             Picture 73. Farhad Khalilov. Spring. 1997. 

        

 Photo 74. Agali Ibrahimov. Nowruz holiday. 1990s. 
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"Today"(1991), "Sleeping Woman"(1991), "Hunter"(1992), "Gardens"(1992) etc. and in his works, 

the gentle harmony of colors holds a mirror to human psychology, and its contrast makes his life emotional 

for the audience.          

 Although Fikret Hashimov (1948-2022) is inclined to stylistic evolution in his work, he has always 

demonstrated his loyalty to lyrical artistic interpretation, almost regardless of genre. In his works of the 

nineties, it is possible to observe the expression of themes in a somewhat abstract capacity, the 

philosophical burden of what is seen. In this sense, his "Adiz", "Portrait of a Girl", "Composition", "Dance of 

centaur-girls", "Memories..." etc. tableaus can be named.      

 Abulfaz Farajoglu (Jabbarov) enriched our contemporary national painting with an analytical artistic 

interpretation. In this sense, his "Walking Moon" (1996), "Love" (1997), "Fish-headed People" (1998), "The 

Beach" (1997), "Still Life with Fruits" (1997), "Circus" (1998), " Dance"(1999), "Rhythms of the 

Morning"(1999) "Walking Time"(2000), "The Fiddler"(2000), as well as "Passion", "Peach", "Sultan", 

"Tragedy", and later " His works such as "Ship" and "Love" (all 1990s) are regarded as an almost X-ray 

representation of the inner world of his contemporaries. Even the seemingly calmest composition is 

thought provoking because of its inner drama.        

 Tofig Aghababayev's painting works, by eliminating the limit between forms and surfaces in the 

classical sense, achieving the connection of one to the other, and the junction of feelings expressed by 

colors along with their color, is unique in terms of artistic expression. Regardless of the genre, each of these 

works ("Mohammed Fuzuli", "Sofi Hamid", "Allahu Akbar", "Cockfight", "Absheron flowers") is thought 

provoking and emotional.          

 Jahid Jamal (1928-2015), who lived and worked in Moscow and worked as a teacher in Mongolia for 

a while, tried to keep the national spirit alive in his works despite the change of location. Khalida Safarova 

(1925 – 2005), Mahmud Taghiyev (1923 – 2001), Agha Mehdiyev (1920 – 2001), Ayyub Mammadov (1921 – 

1994), Jahangir Rustamov (1926 – 2002), Ogtay Sadiqzade (1921-2014) of the same old generation. The 

attempt to break out of the mold of "socialist realism" in the creativity of other representatives of the "era 

of independence" is quite noticeable.         
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 In Ali Verdiyev's (1936-2020) creativity rooted in the "hard style", from his very first works, a 

tendency towards plot paintings has taken a special place. But for some reason, the artist, who created 

remarkable works for those times such as "Abolition of Illiteracy" and "Victory" in the seventies, although 

he was quite independent during the years of independence, he could not add new artistic and aesthetic 

values to what he gained in the Soviet period, although his creative potential was felt...   

 In the works created by Sara Manafova (1932 – 2007), the artistic interpretation of events, images 

and objects based on the decorativeness and harmony of colors prevails. "Palms"(1995), "Still life with a 

tree branch"(1995), "Sleeping girl"(1992), "Lady in national dress"(1993), "Girl with white flowers"(1992), 

"Fuzuli world"(1996) , "Nakam Love Saga" (1996) and others. in his works, it is possible to observe the 

power of colors to become a load of meaning and content.      

 In Nazim Babayev's (1934-1997) work, there is a strong tendency towards imagery arising from the 

intersection of reality and unreality in the subjects he addresses. In his paintings "Absheron", "Coast of 

Thoughts", "Circle of Memory", "Tree", "Long Livers", "In Memory of My Mother", "Love" and "Holy 

Mountain" (all 1990s), reality is transformed through stylizations and memory. it was achieved by taking 

the exam and creating memories with events.        

 The visual art of the nineties, freed from ideology, not only covered the first period of our 

independence, but also created an opportunity to express the inner lives of our artists who worked in the 

fields of painting, sculpture and graphics, which were often not revealed until the end. Let's say here that 

Agali Ibrahimov was not really aware of what was happening. Because his attitude towards life events and 

their fictionalization remained unchanged. This is confirmed by his works created in those years. In this 

sense, one can name his philosophical rock works such as "Pomegranate juice", "In memory of my parents", 

"The white seed of the pomegranate", "Those who have met eternity", "The return of Judas", "In memory 

of Kamal", "The end of the earth". The artist has succeeded in enriching our national painting with his 

philosophical rock works that shed light on the conflict between man and time. As a result of enriching 

every inch of the color layer with the aesthetic capacity stemming from the beats of the artist's heart, each 

of these paintings with different themes is perceived as attractive and thought-provoking...  
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 Asif Azerelli, Chingiz Farzaliyev, Rauf Shashikashvili, Ogtay Shikhaliyev, Teymur Rzayev, Vagif 

Ucatay, Sakit Mammadov, etc. painted in the period of independence. in his works, one can feel an attempt 

to continue and expand the possibilities of artistic expression of realism in the traditional form.  

 In this sense, the works created by Teymur Rzayev (1959), who started his creativity at the end of 

the eighties, stand out for their diversity of genres. However, it should be noted that in his artistic heritage 

covering the first years of the independence period, portraits with their realism occupy a special place. In 

other words, in his artistic approach to the portraits of people of different ages and professions, there is a 

desire to enrich the traditional "aesthetic map" of the genre and the traditions of realism with unique 

shades. He created in the 90s "Mohammedhuseyn Shahriyar" (1993), (photo 75) "Portrait of Badreddin 

Dalan's mother" (1993), (photo 76) "Sheikh Shamil" (1993), "Portrait of Jacques Camhu" (1995), "Sharik 

Tara" and so on. it is possible to observe the aesthetic values we emphasize in his portraits. Altay 

Sadığzadeh (1951), who finds the unity of Western and Eastern traditions in the artistic solution of his 

works, is one of the creators who strives to achieve a convincing and thought-provoking presentation of his 

ideas, albeit abstract, with deformations of form and symbolism of colors. 

              

Picture 75. "Mohammadhuseyn Shahriyar". 1993.      
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                  Picture 76. "Portrait of Badreddin Dalan's mother", 1993.  

This is in his works of various genres, including "Walk", "Flowers". It can be seen in paintings such as 

"Evening portrait", "Figure in space", "Nakhchivan mountains", "View of Baku", "Fifty" (all 1990s). There is 

no doubt that the artist's ability to direct the compact colors to the emotive images of the figures and 

objects, which are carriers of meaning and content, is primarily considered as an expression of the author's 

artistry.            

 Adalat Gara (1950) is an artist who combines fantasy and reality, metaphoricality of symbols and 

artistic conventionality in his works, and from time to time he is more inclined to the effectiveness of the 

rhythm of colors. His works "Sahibzizlik", "Messenger of Truth", "Tame", "Awakening" and "Rabies" (all 

1990s) that he produced in the nineties are also of this type.     

 Karim Jalal's (1944 - 2008) creation based on real traditions in the last years, enriching his works 

with the means of expression that create memories with the new trend of surrealism made his works 

noticeably thought-provoking. This change can be seen in "Two views in one portrait", "Voice shouting the 

truth", "Adam and Eve", "Trace of time", etc., which he painted in the nineties. can be seen in his works.

 In the works of Amrulla Israfilov (1962), he was able to create a memory with national old sources 



209 
 

and keep their spiritual spirit alive, which ensured the uniqueness of his paintings. Since the motifs in his 

works are not as visible as they are, and the source of beauty evokes an unreal impression, it gives the 

viewer both pleasure and thought. "The Door" (1996), "The Cage" (1996), "The Journey" (1997), "Thirst" 

(1997), "The Table" (1998), "The Bee Bird" (1996), "The House with a Pink Roof" (1999) ), "Summer" (2000), 

etc. his works are the bearers of these merits.       

 Since 1996, Imran Nuraliyev's (1958) works, which are reminiscent of "Salvador Dali Surrealism" in 

appearance, but completely different and thought-provoking in content, have been among the artistic 

examples that have been received with interest in our visual art space since 1996. In this sense, his "Lost 

Moment of Time", "Seven Forms of Desert Fish", "Sculpture that Refused the Sent Allotment", "What Do 

the Apples Say?", (Fig. 77) "Loss of the Smell of Milk" and so on. It is understood that his works are 

figurative warnings about what has happened and what will happen.     

 In the work of Asim Rasuloglu (1955), the violation of the classical principle of light and shadow to 

the extent that it serves the idea of the work caused their transformation through perceptible influence. 

The playfulness of the surfaces and all the stylizations and deformations in the works "Spirits", "The Arrival 

of the Angels", "Masked People", "All in One Ship", "The Girl Talking to the Moon" (all 1990s), which create 

a memory with the work of G. Brijatyuk in their general aesthetics, are artistic. In addition, it is quite visible 

that the general meaning-content load leads to thought-provoking.     

 The artistic solution of the works of Arif Mardan (1944) is so new for our painting that it seems very 

logical to call the presented works "spiritual-philosophical style" as the author himself values. This type of 

perception of his works is primarily determined by the "speaking" of each element that makes up the 

composition and is loaded with meaning and content. If we attribute this only to his work "Fuzuli" created 

in 1996, we must say that the victory of those who demonstrate the ascent and descent to this peak at the 

foot of the image of Fuzuli and the sky confirms the inaccessibility of the spiritual world called "Fuzuli". 

The images of Arif Mardan's works, which have a somewhat chaotic arrangement effect, actually 

complement each other with their closeness to such an extent that the thought is also directed to the 

center - the opening of the main idea - through the flowing color rhythm-movement. 
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                Picture 77. Imran Nuraliyev. "What do apples say?". 1990s. 
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Although the works "Noah's Ark", "Adam and Eve", "The Great Land", "The Act of the Devil", 

"Khojaly", "Guardian of the Homeland" are artistic expressions, they are unique examples of painting due 

to the weight of the information load.        

 Vagif Ucatay (1955-2020) is one of the artists who logically subordinates the form to the content in 

our fine art and thus gives a symbolic-philosophical appearance to his works. The attractiveness and 

suggestiveness that we observe in the artistic results of Vagif Ujatai's realistic view of the world, which 

seems exhausted to many, is considered as an indicator of his high stubbornness. It is possible to find a 

different artistic attitude to life events in the works of various genres, which are the results of his quite 

productive work of the nineties. "Miracle" (1991), "Summer Joy" (1991), "Faryad" (1992), "Light of Love" 

(1994), "Love of Light" (1994), "Winter Joy" (1995), "How We Were ” (1995), “Rahila” (1996), “Haya” 

(1996), “Portrait of Elgun” (1996), “Paradox” (1996), “Amazing. Guntay” (1996), “Superior to Force” (1997) , 

"Relic of the Centuries" (1997), "Strong Powerlessness" (1998), "Samira Khanum" (1998), "Still Life. 

Fisherman's Joy"(1998), "Grandfather Gorgud" (2000), "The World of Grandfather Gorgud"(1999), "Portrait 

of Aziz Sharif"(1988-2000), "Lambs"(2000), "Inexhaustibility"(2000) and " The author's attempt to bring 

emotional and symbolic-philosophical clarity to various topics in the works "Girl who wakes up early from 

the sun" (2000) is very successful and thought-provoking...      

 The works of Yalchin Efendiyev (1971-1999), who lived for only 28 years, can be called his 

philosophical dialogue with time. In these works ("The fate of the ancient city", "View of the world", "This is 

a kind of existence", "Silence"), Yalcin's philosophical - symbolic - figurative approach to our world, to real 

objects and events that sometimes seem great and sometimes become ordinary, can be felt . In fact, with 

these examples of painting, which can be called a symbolized "set of questions", the artist is in the role of 

accuser and judge. As his works often symbolize the concept of specific time and space, they are perceived 

as more significant and capacious, and somewhat mysterious.      

 Although the creative potential of Fazil Aliyev (1947-1993), who received an academic education in 

St. Petersburg, is wide, it is a pity that in reality this did not turn into memorable works of art. Various 

sketches left by him indicate that the artist lived with serious ideas. But his tragic death overturned 
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everything.           

 Rafael Abasov (1943-2020), who successfully used the aesthetic principles of "hard style" in his 

work, managed to create impressive plates by adding a lyrical-romantic spirit to it. This is confirmed by his 

works in various genres. Portraits of the artist such as "Portrait of Footballer Bert Shtangen" (1993), 

"American Woman" (1997), "Portrait of People's Artist Nadir Gasimov" (1999), "Portrait of Lawyer Safa 

Mirzayev" (1999) and "Heroic Mother" (2000). "Bilgah" (1994), "Lerik Landscape" (1996), "Gala Village" 

(1996), "Ismayilli Landscape" (1997), "Road" (1998), "Autumn Landscape" (1996), "Aghsu Motif" (1997), 

"Nardaran"(1998), "Absheron" (1999), "Beshbarmaq utmiti"(1999), "Ilandag" (2000) and "Gala village", as 

well as "Pears"(1997), " Still life with a Chinese vase(1992), "Still life with a candle"(1992) and 

"Antiques"(1999) still lifes, the harshness of the artist is tamed by subtle color transitions, and the ability to 

create a different atmosphere and mood in the image and space can be felt.    

 In the years of independence, it is possible to be sure that the creative appeal of our artists to 

classical artistic traditions can lead to successful results in the example of the works created by the well-

known painter Sirus Mirzazade (1944). This is confirmed by his work of the nineties. "Looking away"(1991), 

"On the shore of Araz"(1991), "Eyeglasses"(1991), "On the yellow background"(1992), "Girl with a 

cat"(1992), "Lovers"(1992), "Shanapipik"( 1994), "The Girl in Blue"(1994), "During the Conversation"(1994), 

"The Fisherman and the Fish"(1994), "The Artist and the Model"(1996), "The Red Vision"(1998), "Adam and 

Eve" "(1999) and "Two-Faced Man" (1999) in various genre works, it is possible to see the successful results 

of the artist's desire to give a modern touch to the ancient traditions of miniature style...  

 Ismayil Mammadov (1948-2017), who started his work in the seventies of the last century, is 

remembered by art lovers as an artist who achieved the expressiveness and drama of his works of various 

genres. The salience of the merit we emphasize in his boards covering the most diverse genres is 

unequivocal. In this sense, "Exterior family portrait", "Self-portrait", "Prophet Jesus", "Fuzuli", "Grandfather 

Gorgud", "Actor Rafig Azimov", "Nizami Ganjavi - a thinker", "Nothing is forgotten, no one is forgotten", It is 

enough to mention the names of "Battle", "Khazri", "Eastern Bazaar", "Duel", as well as numerous still lifes. 

Although the images and places are very different, in all of them the artist was able to shed light on the 
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honorable life path that leads to the highest position of those who are brought to the image.  

 It has been interesting as well as difficult for the artists of all times to interpret the colors and 

discover their layers. It is possible to observe this in the works of Jalil Huseynov (1956), who has gone 

through artistic searches and discoveries in his work, from strict romance to lyric poetry. As a rule, he 

creates artistic images rather than similes of the objects depicted on canvas ("Portrait of a Woman", "Still 

Life", "Landscape of Nakhchivan"), and since such works combine interpretation with reality, they are 

considered as an expression of the artist's imagination and life, and make you think. The main reason for 

Mayis Agabayov's (1941-2020) disbelief in the expression of our world in realistic terms was primarily due 

to his thought-provoking nature of the truths of life. His "Awakening", "Eternal flame", "Painter and 

model", "Golden bird hunt", "White night", "Thinking", "Waiting", "Oriental women", "Shirvan carpet", 

"Nursing mother" , deformations of form in the "Silence" works forced the images to be seen with their 

true content and mission. Therefore, the playfulness of color and texture of the works instills aesthetic 

feelings, and its grotesque images make the spectacle more thought-provoking.   

 In the works of Mammad Safar oglu (1957), the desire to view his life from a historical perspective 

plays a leading role. The artist, holding a mirror to the fates of historical figures, our spiritual world, 

material and cultural centers from a fairly distant time distance, with his artistic evaluations, calls the 

audience to literally own what they have. "Sheki", "Shusha. In the plots expressed in Moonlight", 

"Memory", "In the Light of Memory", "Evening", the figurative and symbolized interpretation of these 

values is prominent.           

 The work of Mammad Yuzbashiyev (1949) is also effective in his unique interpretation of religious 

themes and is remembered in terms of giving meaning to events. Special mention should be made of his 

artistic image of a dramatic moment related to the life of our great Prophet. The description of the 

entrance to the cave covered with a spider's web inevitably brings us back to the dangerous years that 

hovered over the head of the prophet of Islam, and the viewer responds with gratitude to the artist's 

skillful recreation of the miracle that ensured his salvation at that time. The artist's expression in other 

genres and themes is also memorable. In his landscapes and still lifes, he does not tire those who are eye-
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to-eye, as he has enough resources to make his audience emotional, and the continuity of observation 

often reminds of a set of aesthetic values.       

 Naghdeli Khalilov's (1946) reliance on the color created by the harmony of colors to carry the 

burden of meaning and content of the work can be felt in the paintings he painted in various genres. Art 

lovers are familiar with the painting "Aşıq Alasgar", which he worked on as a diploma work, and later his 

appeal to various genres was not aimed at creating a prominent portrait, landscape, still life, in other 

words, similar to nature. In fact, all these different genres were a means for him to understand the reality, 

which is as mysterious as it seems, and to demonstrate it to others with artistic-aesthetic forms and merits. 

He also painted on religious themes "The Tree of Salvation", "The Foundations of Religion", "Prophet David 

(pbuh) and the two claimants", "The First Islamic Academy", "Adam and Eve", "Meraj", "The First Islamic 

Solidarity", etc. . plot compositions are the first works of art that artisticize Islamic values in Azerbaijani 

painting.           

 Nagdeli Khalilov was able to confirm his ability to penetrate the inner world of well-known 

personalities (Nasireddin Tusi, Novras Iman, Jalaleddin Rumi, Ishta Gasim, Heyran Khanum, Iravan Khan 

Huseyn Khan, Fuzuli and Mir Mohsen Nawab) who left a deep mark on the historical stage he lived in. 

The artist painted in the landscape genre "Single Tree", "Quince Tree", "Pomegranate Tree", "Two 

Trees", as well as "Tarakama", "Family", "Balek", "Hope Lamp", "Kalbajar Memories" and "Sleep". ” can be 

considered as an expression of his unique influence on the nature of our country, the rich ethnography and 

daily life of our people.           

 Yusif Mirza (1954) is one of the artists who can express his figurative attitude to our ancient history 

in his works. In the images presented to us by the "mirror of colors" that he holds at the intersection of the 

unique Gobustan rock paintings and our mysterious and questionable miniatures, the perceptible national 

spirit expressed by the color transitions and wonderful relief games, which confirm that they came from 

under the earth, are so ancient, but also so old. it is contemporary, which takes the viewer both to the past 

full of rich spiritual values, and to the future, which indicates the infinity of hopes. His "Khan and Khatun", 

"Dedication to our Ancestors", "Historical Vision", "Those Seen in the Light of the Lamp", "Ancient Baku", 
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"Conversation", "Hökmdar", "Historical Memory Sign Kish" etc. . His works are examples loaded with these 

qualities...            

 The spiritual attachment to the "Absheron School" in the artistic interpretation of the works of 

Mammadkarim Guliyev (1945-2015) helped him direct his personal qualities to the expression of his 

creative "I". The appearance of his "Absheronism" in the aesthetic values \u200b\u200bhe sought in reality 

helped to make the motifs rooted in simplicity and sincerity more natural to the audience. "Absheron", 

"Memory", "Flight", "Dedication", "Yashanti" etc. created by the artist in different years. The set of 

emotions "enriched" from the deformations of the form in his works is memorable.   

 Ali Ibadullayev's (1951) work is characterized by the frequent change of the "language" of artistic 

interpretation, which is always met with interest because it first of all goes through the discovery of new 

values. The artist's works, which are "captive" of the artistic aura of both conventionality and perceptible 

decorativeness, are emotive despite their compactness of expression. In this sense, the artistic stylizations 

in the works "Sisters" and "Morning" and the broad generalizations in the plates "Eastern motif" and 

"Emotions" do not prevent the perception of the compositions as a moment of life.   

 In the works of Hajirza Farzaliyev (1951) based on national old sources, the artistic interpretation 

that creates a memory with the values of folklore and legends conditioned the thought-provoking and 

philosophical nature of his works. The presentation of motifs originating from the tradition and the world 

of spirituality in a wonderful color scheme ensured the emotionality of the depicted. "Sacrifice sheep", 

"Divin's tale", "The boy playing the ney", "The world of black and white", "Loneliness", "Moments with 

Nowruz" and others. The expression of the contrasting emotions that become the umbrella of our heads in 

his works with the most diverse means is also a confirmation of this.     

 The painting works of Eldar Mikayilzade (1956), who is known as an outstanding carpet master, are 

rich in perceptible positive qualities, which cannot be seen by a wide audience. If his work of the nineties is 

more distinguished by the variety of genres, the boards he created in the twentieth century are also 

notable for their thought-provoking religious-philosophical content. The artist, who prefers to paint only 

the events he heard and was influenced by, the people he saw and felt, as well as the motifs of nature, is 
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quite honest in his expression in colors, so the results are viewed with interest. His "Golgofa" (1999), 

"Abel's Bed" (1996), "Portrait of Akif Islamzade" (1998), "Summer" (2000), etc. his works are like this... 

 The rise of nostalgic feelings in the works of Chingiz Farzaliyev (1943) distinguishes his work from 

his peers in all senses. The artist's "Copper vessels", "Absheron", etc. No matter how realistic the motifs 

and objects in their paintings are, they are effective and memorable because of their power to rescue the 

emotions that have turned into memories from the whirlwind of contrasting experiences...  

 It is noteworthy that Asif Azerelli (1946) was able to enrich the realist traditions with new artistic 

and aesthetic merits. The artist, who constantly expresses an artistic attitude to the history and rich 

ethnography of our people, has managed to reflect its thought-provoking themes in a convincing and 

memorable way. In this sense, his painting "Grandfather Gorgud" (1999) (Figure 78) can be considered a 

more convincing presentation of this image. 

 

              Picture 78. Asif Azerelli. "Dade Gorgud". 1999. 
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The works of Faig Akbarov (1970), which are a successful expression of the analytical perception of 

our classical old traditions, can be considered as memorable pages of the recent development of our 

painting. These ongoing analyzes ultimately allow the artist to enrich them with new aesthetic values by 

reminiscing about past artistic traditions.        

 Even in the Soviet era, Namig Zeynalov (1947-1995), who was in the spotlight with his series of 

paintings dedicated to the struggle of the Palestinian people for the celebration of justice, was praised for 

the places and contemporaries he was most surrounded by in his creative work. The works "Waiting" and 

"Returners from the Desert" can be considered a figurative representation of this.   

 Adil Asadli's (1954) works "Lankaran Madonna", "Trinity", "Woman with Child", "Azerbaijan", 

"Returning from the Market" (all 1990s) can be considered as colorful stories about people in the southern 

region of our republic. There are enough moments and merits that can create positive emotions in these 

boards, created from the unity of nature and man.       

 In Samedaga Jafarov's (1946) paintings "Untitled", "Unforgettable", "Princess", "Mugam" and other 

paintings, which are an expression of his creative imagination, we are often faced with the presentation of 

familiar people with strange forms - shapes, or playfulness, all of them in contrasting colors. It does not go 

out of sight for a long time as it is expressed by its confrontation...     

 The creativity of Ismayil Ismayilov (1955) is first of all striking with the novelty of the artistic-

figurative presentation of the themes included in the compositions, the uniqueness of the perspective on 

life events. The artist's judicious choice of attributes is particularly memorable. A modern radio receiver 

that sympathizes with a young girl in "Our Age", an ancient hand scale that cannot keep its balance in 

"Adalat", stones, birds and people striving to overcome the door of longing in "Open Door", a suckling lamb 

worshiping its little food in "Summer Day". , the Qadir qawali in "Sona bulbullar" is very emotional in this 

sense.             

 In the works of Aydın Taghiyev (1949-2018), the analytical interpretation of artistic interpretation is 

very prominent. The contrasting, "story" presentation of the form often appears natural and becomes an 

aesthetic resource, as it originates from the image object itself and serves to better recognize the object 
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addressed. Such artistic approach, which is quite new in our national painting, is successful in "Portrait of 

Fate", "Road to the Mountains", "Environment of Khans", "Still Life" and others. also confirms the works...

  The easier it is for creative individuals to work separately, figuratively speaking, the more difficult it 

is for two artists to live and create under one roof. But despite this, there are not a few such families and 

couples in Azerbaijani fine art. One of them is Rza (1949) and Irada (1956) Avshar, who are known for their 

successful works in the field of painting. Rza's "Narla still life", "Absheron landscape", "Baku motif", and 

Irada's "Absheron", "Gizmar under the sun", "Still life", "Spring" etc. in his works, it is noticeable that the 

perspective stemming from realism is mixed with lyrical-psychological poetry, which leads to the creation 

of emotive paintings.           

 Shohrat Alakbarov (1946), who came to creativity with adherence to the traditions of "hard style", 

after creating several works ("Waiting", "Portrait of Omar Aghayev", "Fishermen", "Old Men") preferred to 

replace his "hardness" with somewhat lyrical-romantic feelings. . The paintings "Karabagh Shakeste", 

"Deyishme", "Bayram", "Hiraty", "Spring Has Come", "Mugham Patterns" with graphic beginnings, 

distinguished by their warm colors and dynamic qualities, are proof of this...    

 Fikret Ibrahimov's (1955) conviction that there is still something attractive in the ordinary life can 

be seen and heard in almost every work. In the works "Bazarönu", "Seller", "Gapı", "Khoncha Pebirlar", it is 

remembered that his guidance to human psychology, his observational uniqueness rose to the effective 

artisticization of the poem...          

 In the works of Nadir Bayryshov (1956), there is a strong desire to exaggerate and make effective 

the psychological state of the characters, the different experiences inherent in the faces of the 

personalities. The artist, who looked at the events of his time with an objective point of view, in the 

paintings "Jihad", "Refugees", (Fig. 77) "Uneasy World", "Hell", "Mujahid" depicted the struggle for 

freedom and independence, the problems faced by people, and the actions committed by everyone. light is 

shed on those who can live, he was able to give them a figurative appearance..    

  Firudin Abbasov's (1947-2022) works of various genres show a creative attitude to the classical 

tradition. The tendency to innovation in the artist's work starts from the deformation of the image and 
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takes over the burden of meaning and content of color. In this sense, his "Tale about the Golden Fish", 

"Self-Portrait", "City Motif" etc. the name of his works can be mentioned.    

  Tamilla Seyidova (1940), who started her career as a sculptor, created a series of ten pieces called 

"Karabagh Shikastesi" (1992), which showed that she has a perceptible potential in expressing her thoughts 

with color. These works are memorable because the author's attitude to the history, material culture, and 

spiritual resources of the native land is expressed in a memorable way. He created in that period "Fuzuli's 

advice to Fazli" (1996), "The Legend of Violet" (1993), "Rast mugami" (1997), "Wheel of the Universe" 

(2000), etc. the paintings have enough aesthetic merits that can lead to a dialogue between the viewer and 

the image.            

   It is possible to see that Ucal Hagverdiyev (1955-2004) has a unique attitude to the aesthetics of 

the most diverse themes and genres in the examples of easel and monumental painting. The artistic 

interpretation of human beauty in the context of "time and reality" ("Madonna", "Tower of Babel", "Burial 

of the Fish", "Composition", "Holy Family", "Saint Jerome") is quite effective and emotional.  

 We would not be mistaken if we say that Anvar Aliyev (1944-2001)'s adherence to the traditions of 

realism in his work has helped him in convincingly fictionalizing historical subjects. This is confirmed by his 

paintings dedicated to the life of our genius composer Uzeyir Hajibeyli. .Hajibeyli in the play "Koroglu" 

(1944) (1991-1992), "Uzeyir Hajibeyli in Huseyn Javid's garden. 1924" (1997) and the creation of the opera 

"Iblis" (1990s). however, they are priceless due to the historical truths they carry.   

   Faig Abdullayev (1945-2020), who lived and created in Ganja, "Givers of laughter to the 20th 

century" painting (2000) attracts attention with its comprehensive and new view of the subject. Here, the 

artist who "meeted" both famous world and Azerbaijani actors in a carriage, succeeded in creating an 

optimistic work.           

 One of the characteristics of the painting of the independence period is that the artists tried to 

realize their different artistic pursuits with various means of expression. If the works of Fikret Bagirov, 

Namik Rzayev, Isa Ibrahimov, Habib Huseynov and Ogtay Shikhaliyev, who are considered to be 

representatives of the relatively old generation, as well as Mirnadir Zeynalov, Mayis Agabayov, Hamza 
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Abdullayev, Namik Zeynalov, Rashid Heydarzade and Eldar Gurban, who are representatives of the middle 

generation, their loyalty to traditional artistic interpretations if heard, in the works of Yavar Sultanov, 

Namig Mammadov, Tabriz Abdullayev, Mikayil Abdurrahmanov, Museyib Amirov, Rashad Mehdizade, Azer 

Aliyev, Asmar Narimanbeyova, who are relatively young in age, the renewal of the set - line, the capacity of 

the color texture, and the enrichment of the meaning - content load are prominent.   

  Examples of creativity valued as "primitive art" have historically attracted attention directly 

because of their sincerity. As natural as this naive artistic presentation was for those without any special 

education, it was much more difficult for professionals. But there are few successful examples of this in 

Azerbaijani painting, and one of its exponents is Zakir Huseynov (1961-2010). His "On the Beach" (1990s), 

"Giraffe" (1990s), "Still Life with Yemish" (1998), "Fish and Red Fruits" (1990s), "Cherry and Yemish" (1997) , 

"Burning Giraffe" (2000) and others. His works are memorable examples of such painting.  

 The fact that Bahram Khalilov (1970) looks at what is happening in our world from a philosophical 

perspective and gives a somewhat symbolic interpretation to his thoughts resonates with his artistic credo. 

That's why the artist's works of various genres, which realize human emotions, open up a wide space for 

thinking. The tendency of the artist to express his thoughts with a compact color solution also stems from 

the desire to show the concentration of the idea.       

 In the series of paintings presented by the young artist Orkhan Huseynov (1978) under the name 

"My fairy-tale city", one can feel a special attitude towards the unique architecture of our ancient capital, 

the unique Old Town and its perceptibly colorful people. His "Tea House", "Lock", "Map of Azerbaijan", 

"Gramophone", "Baku Restaurant" etc. The collection of plots in his works, which are far from tiresome 

literary narration, are new due to their presentation and artistic interpretation, so the events that retain 

their antiquity are perceived very refreshingly...       

 It would be correct to say that our world has been subjected to a philosophical "test" in the recent 

work of Sahhat Veysov (1953), who was engraved in the memory of art lovers with his works dedicated to 

our historical past and spiritual world. He tried to give them a figurative look and thought-provoking 

interpretation by extracting the motives of his works from the understanding and multi-layered ideas of 
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genius wordsmiths and great thinkers. It is possible to observe this in his works "Thought", "Regular 

Genius", "Light of Love", "World of Emotions".        

 In the realistic presentation of reality in the works of Sakit Mammadov (1958), there is a desire to 

turn color and texture improvisations into an attractive artistic merit. Acting as a carrier of aesthetic value 

in itself, this factor determined the attractiveness of most of his works. His credibility is unequivocal, the 

artistic capacity of his portraits ("Dushinche", "Aynur", "Dade Gorgud", etc.) is more noticeable with the 

high performance of professional habits.        

 The work of Vugar Muradov (1967) in the nineties, coinciding with the post-education period, is 

noteworthy as a unique expression of his inner world.       

 If we look at the numerous portraits painted by Vugar Muradov, it is possible to see that the color 

and anatomical configuration of most of the characters visible to the ordinary eye have changed noticeably. 

These distortions are, in fact, images of the merciless artistic mirror held before people in society. In this 

sense, calling the portraits of different people staring at the audience as "White Hour", "Silence", "Hope", 

"Green Planet", "Sunset", "Surprise", "Fear", "Day", "Whisper" instead of a specific name means that the 

portraits It is an indicator that it expresses a richer meaning-content capacity than a plot tableau. 

 In his plot paintings ("Family", "Night and Day", "Love") and still lifes ("Memory", "Sad flowers", 

"Sadness", "Cage"), the artistic-philosophical and spiritual-psychological values that we emphasize in the 

objects are artistic the desire to show off is evident.       

 Arif Aziz (1943), known to art lovers as a graphic artist, has a unique attitude to the influence of 

colors in his works created in the field of painting. In this sense, in the paintings "White composition", "Old 

village" and "Ottoman ships", the strong influence of various colors, including white, on the meaning-

content carrier can be seen. It is because of the salience of the points that can make the audience 

emotional in this attractive aesthetic that these works of various genres are not forgotten for a long time.

 Nacmeddin Huseynov (1955), who figuratively expressed the fact that our years of independence 

were accompanied by a temporary loss of land in the work "Wartime Novruz" (1993), in our opinion, 

succeeded in creating a very interesting example of art reflecting the years dedicated to the war for 
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Karabakh. The emotional-psychological impact of the holiday table created by our soldiers, who did not 

have the opportunity to eat honey in the trench, with a red band tied around their waist and a ball of 

bullets and two hand grenades, is immeasurable. The desire to enrich the "aesthetic map" of the genre 

with unique shades can be heard in his other works with different themes.   

 "Composition" (1991), "Cypress Trees" (1993), "Caspian" (1990s), "Aquarius and It is possible to see 

the expression of the load of meaning and content with form-form improvisations in works such as still 

life(1993), "Sleeping"(1997) and "The Departure"(2000).      
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ARTISTIC CHARACTERISTICS OF 20TH CENTURY AZERBAIJAN PAINTING IN THE CONTEXT 

OF NEW RESEARCH 

The century-long development picture of Azerbaijani painting shows that the individual artistic-

aesthetic merits observed in the work of various authors also determined the emergence of unique artistic 

features in the considered period. Therefore, there is a need to get acquainted with the manifested artistic 

features and evaluate them.Undoubtedly, it was formed in different socio-political conditions in the 20th 

century              

 It was natural for Azerbaijani painting to develop with aesthetics completely different from the 

previous eras. Thus, after the sovietization of Azerbaijan - in the 1920s - 1930s, the existence of the 

communist-Soviet ideology and the teaching of the artistic principles of "socialist realism" in special 

specialized schools, it was not only desirable, but also dangerous for the artists who had just started to 

create to turn their backs on the current requirements. Nevertheless, it should be said that even before 

Sovietization, there were cases where artists exhibited new artistic manifestations in the visual art space of 

Azerbaijan. It is possible to take a brief look at that period to visualize the scene...   

  First of all, let's say that it is a positive result of the impossibility of the formation of the national 

art of different nations, which has a centuries-old history and rich artistic traditions, in isolation from the 

world, that due to the conflicts and exploitations that took place in the past, the works covering the various 

art fields of those nations have gained timelessness and spacelessness. they are endowed with human 

values. If we have to look at and evaluate those processes from the distance of time, then we can say that 

in many cases they happened under compulsion and pressure, and in some cases they were realized by the 

creative approach of artists to what they saw.        

 In this sense, we should note that the realist-realist traditions found in the classical European art 

from the end of the 18th century influenced the Azerbaijani fine art, which developed with a different 

aesthetic. We talked about some of the reasons for this at the beginning of the book - when talking about 

"Qajar style". This beginning found its further development at the beginning of the 19th century, when 

relations with Azerbaijan's northern neighbor, Russia, were significantly strengthened. The traditions of 
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Western culture, which spread from Europe to Russia, and from there to the countries under the influence 

of the empire, did not leave an impact on Azerbaijani art. Therefore, we should note that at the beginning 

of the 20th century, more precisely, at the stage before the occupation of Azerbaijan, a rather contrasting 

picture emerged in local art.          

  Starting from the Middle Ages, the miniature style, the leading aesthetic source-means of 

expression in the Azerbaijani pictorial and applied art, enriched its former capacity with new shades over 

time thanks to the artistic trends coming from the West, was accepted as an almost legitimate process and 

met the aesthetic requirements of its time, so in the 18th-19th centuries its application in various art fields 

was considered desirable.          

 In a word, in the twenties of the 20th century, creators working in the artistic space were forced to 

show an artistic attitude to the world, its events and people, as well as its natural and man-made beauty, 

with a realistic artistic principle. By this we do not mean to emphasize that realism is unnecessary as a 

means of expression. At that time, those who achieved the establishment of the socialist system by 

worshiping the communist ideals only within the framework of the Russian Empire probably did not have 

serious intentions to confront the existing styles and currents in the art space. Local ideologues did not 

want artistic movements that spread widely in the West to enter the Russian space. In fact, only two years 

before the socialist revolution, in Petrograd, the cradle of the revolution, one of the examples of art that 

would later make Russian fine art famous all over the world - K. Malevich's "Black Square" (1915) was 

exhibited. In other words, the revolution took place in the same place where futurism and the currents that 

arose before it ran rampant. In other words, there was no need to wait for something to be brought from 

outside...            

 However, "Art belongs to the people!" Those who turned the slogan into a reliable umbrella of the 

communist ideology, turned "socialist realism", which is remembered for its compatibility with the name of 

the system, into a mandatory artistic method for creators, had a political goal rather than an artistic one. In 

fact, the goals of the communist ideologues, who did not tire of declaring that their existence was 

expressed in the union of workers and peasants, in considering the realist-realist art method as the leading 
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one, also stemmed from the desire that the artistic solution of the created works should be able to be 

understood by that class, which has no special preparation in understanding the work of art.  

    If we have to remember the history of Azerbaijani culture and art at the beginning of the 20th 

century, then we must say that the realist-realist attitude of "Molla Nasreddin"'s caricatures and satirical 

drawings, which were born from the first issue (1906) and were clearly visible to the wide reader-spectator 

crowd, were welcomed.          

   Azim Azimzadeh, Bahruz Bey Kangarli, Keysar Kashiyeva-Seyidbeyli, Abbas Huseyn, Najaf Rasim 

and others, who had the opportunity to publicize their talents in the field of painting in the pre-occupation 

period, are also recommended for the creators of the local artistic space in the Soviet era. we must say that 

the style is not new.           

 In the 1920s and 1930s, the opening of an art school in Baku, which allowed the training of local 

personnel in fine arts, and the organization of museums and exhibitions allowed the formation of the 

outlook of the new generation. Thanks to what the young artists "read, heard and saw", to put it 

figuratively, it made it possible to feel the true essence of the artistic processes that started and continued 

in the Soviet reality. It did not take long to see the result. Thus, in the exhibitions where the first graduates 

of the Baku Art School closely participated, especially in the art exhibition organized on the occasion of the 

1000th anniversary of the world-famous poet Ferdowsi, the works they created on the basis of appeals to 

old national sources caused the communist ideologues to feel alarm. S. Salamzadeh, G. Khaligov, A. 

Rzaguliyev and others. in relation to the poet in this exhibition, as well as in the other works they created in 

those years, they found a miniature style, in fact, it was an image of their creative approaches to national 

values. Fearing that this trend will develop along the upward line, ideologues, when commenting on those 

works, emphasized that their authors promoted the West. After such "evaluations", it could be considered 

natural for the youth to return to the "desired" artistic interpretation. But let's not forget that our art 

history also lives the name of Alakbar Rzaguliyev (1903-1974), who did not follow the advice of the 

"highers" and was sentenced to 28 years of exile and prison.      

 By the way, let's say that the continuation of the process of "returning to the roots and creatively 
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benefiting from it" that began in the thirties could have strongly influenced the further development of 

Azerbaijani visual art and determined its aesthetics to be perceptibly national and unique. But 

unfortunately, in the period after the thirties, our national artistic space was forced to remain in a tamed 

state. However, we must say that the creators-art devotees who faced such setbacks did not give up until 

the end. Under the umbrella of "socialist realism", the artists who were condemned to create "national in 

form, socialist in content" art examples could not be unaware of what artistic processes were going on and 

what was created outside the space called the USSR. Mirjavad Mirjavadov (1923-1992), who got acquainted 

with the examples of Western painting in the years after the Second World War, which ended with victory, 

dropped out of his studies at the art school he studied at first, and after continuous insistence, he 

graduated from the military school. .Preferring to study at the Leningrad Institute of Painting, Sculpture and 

Architecture named after Rep soon became the prologue of an unprecedented artistic event in Azerbaijani 

painting. Thus, "Leningrad Adventures", which culminated with his efforts to understand the true essence 

of great art there, found its continuation in Baku - in the village of Buzovna, which is some distance from 

the capital. Although Mirjavad and his younger colleagues came together and conducted creative searches 

here, it was similar to the "Fate of the Barbizon" experienced in France, but in terms of ideological and 

moral influence, it was more severe than in the West. If the "punishment" of those there was not only not 

to enter the Hall, what they faced here was to "lock" all sources of material income that could ensure their 

livelihood. On the other hand, the coincidence of what happened in Buzovna with the "Manej incident" 

that happened on December 1, 1962 at the exhibition of the "New Reality" group in Moscow could have 

had undesirable results. Thus, at a time when the communist regime was playing horses, it was very 

dangerous to turn its back on the artistic principle of "socialist realism", which took a leading place in its 

ideology. At this point, let us say that the financial situation of most of the members of "Mircavad and his 

group", which at that time gained the reputation of "Absheronchu" in the artistic space, was not very good 

during the existence of the regime. In a situation far removed from Stalin's repression and Khrushchev's 

pressures, the power of those who considered the Kremlin to be the "Mecca of art" could only aggravate 

the financial hardships of the ideological fighters. Well, one can only be proud of the existence of the 
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"Absheron school", which is regarded as a glorious page of our art history from the distance of time felt 

today. Unfortunately, we have not been able to introduce them to the world in all respects. Writing a 

separate book about these devotees of art, making a film, organizing a museum promoting their creativity 

in one of the villages of Absheron would be a proud page of our art history...    

 If we continue to follow the creative trends of our art history that appeared in the twentieth 

century in chronological order, then we should not be so sorry that we did not find someone who directed 

the recommended "socialist realism" artistic principle to the "national in form, socialist in content" until the 

end. Thus, the unique world views of Azim Azimzadeh, Sattar Bahlulzadeh, Togrul Narimanbeyov, Tahir 

Salahov and Mirjavad Mirjavadov were born precisely in the neighborhood of "socialist realism". In fact, the 

aesthetics of the works they created was the "artistic totality" of the creative attitude to the "good" they 

were familiar with. They were European-Russian classical painting, as well as national pictorial and 

decorative applied art traditions that could help these artists and their numerous colleagues in the creative 

process. In these spiritual sources, there were artistic canons and artistic moments that were signs of 

innovation. Therefore, only a small number of them became artists as a result of their creativity, and most 

of them could not rise above the level of "painter".       

   In 1957, the young Azerbaijani Tahir Salahov brought the "hard style" to the artistic space, which 

was the result of a modern view of reality, and had a great impact on the artistic processes experienced in 

the artistic space of the 20th century. In fact, the popularization of this style, which is a prominent 

manifestation of new creative tendencies, can be evaluated as an "artistic start" given to get rid of "dry-

cold realism" and artificial pathos, which Soviet ideologues were satisfied with. In 1968, the awarding of the 

USSR State Prize to the young artist was considered as official support of the new style that had already 

invaded the former Soviet space. Let's admit that at the time, many people decided to become "new" for 

the sake of fashion, and finally, when they realized that they could not be more "tough" than its creator, 

they had already forgotten their habit of expressing the previous world with a "complex of metallic 

colors"...            

 After the sovietization of the country, although the creators' love of miniatures receded into the 
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background, individual representatives of different generations of artists turned to this infinite spiritual 

source from time to time. These artists (G. Khalikov, A. Rzaguliyev, S. Salamzadeh, M. Abdullayev, S. 

Bahlulzadeh, M. Mirjavadov, T. In the works of Javadov, A. Muradoglu, T. Narimanbeyov, E. Aslanov, S. 

Gurbanov, F. Najafov, F. Bakikhanov, G. Yunus, F. Akbarov, etc.), a logical junction of tradition and 

modernity was felt.           

 By the way, it should be noted that "the study of the literary heritage of the great poet and thinker 

of Azerbaijan, Nizami Ganjavi. on measures to improve its publication and promotion" decision of the 

Central Committee of the Communist Party of Azerbaijan dated January 6, 1979 causes great approval of 

the literary and scientific community. After this decision, the "Miniature and book graphics" section was 

created in the Azerbaijan Union of Artists. "Azerbaijan miniature center" opens in Icherisheher. Here, the 

organization of exhibitions for the purpose of promotion of miniatures leads to the strengthening of the 

interest of artists in this field. As a whole, this process subsided after a while, but by the end of the century, 

especially during the years of independence, the tendency to return to miniatures was getting stronger...

 The manifestation of new creative trends, which almost turned into an "epidemic", began to 

manifest itself strongly at the end of the century. During the 71-year existence of the communist regime 

until 1991 - despite the restrictive power of the umbrella of "socialist realism", the direction in the artistic 

space, artists demonstrated innovation and "rebellion" and continued the miniature traditions, the 

aesthetics of primitivism, the modernized artistic interpretation of metaphor, national mythology and 

symbolism of the 20th century. If they achieved their manifestation in the art of the century, those who 

value independence and non-ideology from a "personal" point of view, considering what happened before 

them to be the view of the world of those who have exhausted themselves. by turning their backs on the 

artistic evaluations, which were the sign of realism, they brought to the national art space the styles and 

trends that appeared in Europe long ago and were buried in the archives in a short period of time under the 

name of "innovation". The most regrettable point was that the return to those "isms" served the purpose 

of covering up incompetence. As a result of all this, the transfer of the chaotic situation in the artistic space 

to the new century was the visible result of a short-term "renewal"...     
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 At this point, let's also say that most of the various projects that became public during this period, 

covering a very short period of time, were presented under the name of "modern art". If the "works" 

created 20-25 years ago are not remembered today, then they are not as modern as their authors claim. 

Modernity is achieved by combining the created with timelessness and spacelessness. Of course, unlike the 

"modern" examples of the nineties, such works are remembered from time to time, they make people 

emotional...            

 Until the period of independence, the visual art space was managed from a center, and the late 

eighties and early nineties were also marked by the creation of various creative groups. From 1989 to 1992, 

the group of artists called "Tasdig" (Teymur Daimi, Amirbey Narimanbeyov, Samir Gafarov, etc.) who were 

active with the "Moral freedom" manifesto, became the first "swallow" in this direction, to be honest. 

Authors who reconciled the modern state of art with the artistic principles stemming from the spirituality 

of the distant past, brought to the agenda the very important merit of achieving thought-provoking art with 

their postmodernist works.          

 The desire to give a new, more modern attitude to ancient miniature traditions was the purpose of 

the "Peykar" association, which was created in the late 1980s. Although the artists included in the group 

(Elchin Aslanov, Sanan Gurbanov, Mazahir Avshar, Adalat Bayramov, etc.) represented different fields of 

art, they tried to give a new artistic breath to the miniature, which had an exceptional role in giving 

uniqueness to Azerbaijani descriptive and applied art as a style in their time. ...    

 Although there were quite a lot of ambitious moments observed in the activity of the "Wings of 

Time" Creative Association, established in 2000, it was obvious to scholars that what happened did not 

serve the formation of our art on national roots. We must note that what we see today - the examples of 

art that continue to attract us - is neither a denial nor an imitation of those created before it. They were not 

vows at all, they are artistic images of the spiritual bridge created between the past and the present. 

Therefore, these artistic junctions are as contemporary and evocative as the sources from which they 

derive...            

      Let us say here that thanks to the renewal of artistic features throughout the whole century, 
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many new merits were created that determined the uniqueness of Azerbaijani painting, which determined 

the recognition of the national fine art in the international arena with its unique aesthetics. Among them 

was the fact that the works contain the intersection of tradition and modernity.   

 In this sense, let's say that one of the main conditions for each work of art to reach timelessness 

and spacelessness is that it keeps tradition and modernity alive in itself. In the course of time, the 

successful results of those who know that this truth is unequivocal and act in the light of this aesthetic 

demand in their creations are the basis of our national art store today, if we say so, we will be telling the 

truth. If we look at the essence of tradition, then we can say that it contains the best artistic and aesthetic 

achievements achieved in art in the distant past and enriching them with new values in the modern era. If 

we connect what we have said with the development of Azerbaijani fine art in the 20th century, then we 

are forced to say that the solution of the problem of tradition and modernity in the local artistic space was 

realized in a unique way, or to be more precise, perhaps with some difficulties. Thus, it was not difficult to 

preserve the tradition in the centuries-old landscape of our fine art, which was created mostly by order of 

the rulers. Thus, the miniature style, which acts as a common means of expression, has had an exceptional 

role in our descriptive and decorative-applied art having individual and unique aesthetics since the Middle 

Ages. Although it was enriched and updated with the "Qajar style" starting from the 18th century, this was 

done directly, as the name suggests, at the request and taste of the forces ruling the local area. If we have 

to admit that both styles, which played a significant role in the formation of the aesthetic taste of the local 

society at that time, are still being applied today, then we can say that they have successfully passed the 

test of history as bearers of a classical tradition.       

 In addition to all this, it should be said that keeping the tradition alive is not at all a repetition of 

previously achieved artistic-aesthetic qualities from time to time. If this is observed in the artistic heritage 

of a certain creator, then even if there is a repetition of tradition, what is seen is not its modernization, but 

vows to what was once achieved. It is impossible for such works to merge into timelessness and 

spacelessness.           

 Despite what has already happened, we can say that when the republican exhibitions were 
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organized in the eighties of the last century with the promotion of the miniature, the observed scene 

caused the regret of the organizers of that event. Thus, most of those who wished to participate in the 

exhibition considered that their work was finished by repeating the aesthetics of the works of 

representatives of the famous Tabriz miniature school. After only one or two exhibitions were organized in 

those years, those who wished for a modern appearance of the miniature realized that they were in a hurry 

to expect something positive from the creators who were active in the current situation, and this process 

was frozen. But in the expositions of the same exhibitions, it was possible to see a successful solution to the 

problem of tradition and modernity in the works of representatives of various art types, such as Elchin 

Aslanov, Sanan Gurbanov, Mazahir Avshar, Adalat Bayramov and Gayyur Yunus. If we have to explain the 

essence of the artistic power of their works, then we have to talk about the aesthetics of the creative 

approaches of those artists much later to the style that was talked about and fascinated the artists of all 

times.             

 In our opinion, it is the result of creatively "revising" the artistic canons of the miniature style and 

coming to the right conclusion that although the spirit echoing with tradition can be heard in the works of 

the artists whose names are highlighted, none of them are similar to what was created in the past. If in the 

works of E. Aslanov, who confirms his artist "I" by worshiping national traditions throughout his work, the 

attachment to tradition is expressed in general plasticity and the uniqueness of artistic stylization, while S. 

Gurbanov's "miniature view" is expressed in the wonderful graphic interpretation of tradition - in the 

expressive and mysterious capacity of lines and silhouettes. . If in the first case, sensationalism was 

achieved with silhouette and color, then in the second case, its unusualness was realized in the rhythm and 

fluidity of animation, which is undeniable. It is because they believed until the end of their lives in the 

uniqueness of the aesthetics they demonstrated in the artistic capacity of their works that even today their 

creations look modern...          

  If we follow the development of this successful return to the roots, which we observed in the 

eighties of the last century, in the 20th century, then we should remember the artistic processes that took 

place in the thirties of the same century. In those years, which coincided with the multifaceted search 
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